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Hopkinson, Continued from Page 7

seals for the Treasury and the Ad-
miralty. The committee reported on
a design for the Admiralty, which
was adopted more than a year later,
but there is no record of a report
about a seal for the Treasury.

Treasury Department records in-
dicate that the actual creator of its
seal probably was Francis
Hopkinson, who is known to have
submitted bills to the Congress in
1780 authorizing design of depart-
mental seals, including one for the
Board of Treasury and one for the
Board of the Admiralty. Although it
is not certain that Hopkinson was
the designer, the Seal is similar to
others he designed.

The Seal shows its arms depicting
balancing scales (to represent jus-
tice), a key (the emblem of official
authority) and a chevron with thir-
teen stars (to represent the original
states), all on a gold shield. There is
no definitive description of the col-
ors of the chevron and the other
emblems, although they are cur-
rently shown as blue in the modern
version of this seal.

The Seal has the Latin inscription
around the rim, Thesuar. Amer.
Septent. Sigil. which is an abbrevia-
tion of Thesauri Americee
Septentrionalis Sigillum (The Seal of
the Treasury of North America).

The seal has been recut at several
points in the past and, although
until 1968 was authorized to be ex-
actly the same as previous designs,
some changes have been made over
the years. It is not known for cer-
tain by this author if the original seal
showed five-pointed stars as shown
here or not.

Information and illustration from
the Office of Public Correspondence
(OPC), U.S. Treasury Department
web site <http://www.ustreas.gov/
opc/opc0043.htmli>. Additional in-
formation from Seals of Our Nation,
States, and Territories by Elizabeth
W. King (National Geographic Maga-
zine, Washington, D.C.; Vol. XC, No.
1, July 1946).

SEAL OF THE BOARD OF ADMIRALTY

Along with the Treasury seal,
Hopkinson designed a seal for the
Board of Admiralty. At this time
(1778-1780) and later, the Treasury

department and the Admiralty were
inextricably entwined. Hopkinson
had served on the Marine Commit-
tee; he was chairman of the Navy
Board on June 14, 1777, when the
flag was adopted. Later he was ap-
pointed Treasurer of Loans, among
whose main duties was to oversee
the Bills of Exchange, a strictly mari-
time instrument. Still later, he was
appointed Judge of the Pennsylva-
nia Admiralty Court.

The seal, the design of which
seems to be available only through
later interpretations, shows a shield
divided by a chevron composed of 13
alternate red and white vertical
stripes, with blue above and white
below, the white field bearing an
anchor, probably in gold. For the
crest there is an heraldic wreath with
a full-rigged ship on it. The design
available shows what is obviously
the Stars and Stripes flying from it,
but it is not known if this feature
appears on Hopkinson'’s original de-
sign. This would be an important
topic for further research.

Below the shield is a ribbon bear-
ing the motto Sustentans et
sustentatum (Sustaining and Sus-
tained), obviously referring to the
twin duties of the Board, that of pro-
curing supplies and that of distrib-
uting them to the individual ships.
On the rim is the inscription U:S.A.
Sigil. Naval which is an abbreviation
for U:S.A. Sigillum Naval (U.S.A. Ma-
rine Seal). On the bottom of the rim
are 13 stars.

Hopkinson'’s deign was adopted by
the Board of the Admiralty on May
4, 1780. According to Hastings, there
may be a tradition that the original
design (he states “for the flag” but
presents this in the context of the
Admiralty Seal) used six pointed
stars.

Illustration from The Story of Our
Flag by Harry Knill (Bellerophon,
San Francisco, 1994).

SEAL FOR THE SHIP PAPERS
OF THE UNITED STATES

No examples of this seal have been
located for this survey.

PROPOSED DESIGNS FOR A GREAT

SEAL OF THE UNITED STATES

As a consultant to the Second Seal

Committee of Congress, Hopkinson

submitted two designs for consider-
ation for the Great Seal of the United
States in 1780. The first was a
sketch in pencil (which doesn’t re-
produce well) showing a shield with
15 alternate white and red diagonal
stripes, above which is an heraldic
wreath below a helmet (crossed out
in the sketch), over which is a sun-
burst through the clouds out of
which appears 13 stars, probably
six-pointed, and in a slightly hap-
hazard arrangement that is a sort of
tilted 3-2-3-2-3. For supporters, on
the left is a Native American holding
an unstrung bow and an arrow and,
on the right is a goddess represent-
ing Peace. The motto is Bello vel pace
paratus (Prepared in war or in peace)
and around the rim is inscribed The
Great Seal of the United States of
America.

The reverse of this design shows
Lady Liberty seated, holding a staff
with a liberty cap on the top of it and
a sword. Below is the date
MDCCLXXX (1780) and above is the
motto Aut haec aut nullus (Either this
or nobody), obviously referring to
Lady Liberty. This motto is crossed
out in the sketch.

The second sketch is a refinement
of the first. It shows a blue shield on
which are placed 13 white and red
diagonal stripes, over which is an
heraldic wreath and then above that
the sunburst and 13 six-pointed
stars, arranged here in a sort of 2-
3-2-2-2-2 arrangement. Note that
the helmet, crossed out in the ear-
lier sketch is missing. The support-
ers are a Roman Warrior holding a
sword and, again, the Goddess of
Peace. The motto Bello vel paci (In
war or in peace) appears at the bot-
tom. It bears the same inscription
around the rim as the first sketch.

The reverse again shows a seated
Lady Liberty with the staff and lib-
erty cap but no sword. The date at
the bottom has been changed to
MDCCLXXVI (1776) and above is the
motto Semper (Always), which is
crossed out. Above that is written in
Libertas virtute perennis (Liberty ev-
erlasting because of virtue); however
the first word is also crossed out,
leaving Virtute perennis (Everlasting
because of virtue).

This final design was submitted in



a report for the consideration of Con-
gress on May 10, 1780, just 15 days
before Hopkinson submitted his bill.
Congress did not adopt his design,
but some of his design elements did
eventually show up in the design
that was adopted.

Illustrations: First design, obverse,
from The Story of Our Flag by Harry
Knill (Bellerophon, San Francisco,
1994). The other three designs from
The Eagle and the Shield by Richard
S. Patterson and Richardson Dougall
(US Dept. of State, Washington, DC;
1978)

SEAL OF THE UNIVERSITY OF THE
STATE OF PENNSYLVANIA

Hopkinson had graduated from
the College of Philadelphia, as has
been noted. In 1779, supposedly
because of the dean’s Loyalist sym-
pathies, it's the charter was abro-
gated and in its place, the state as-
sembly created the University of the
State of Pennsylvania. Hopkinson,
who had been a trustee of the Col-
lege was retained on the Board of the
University. On December 23, 1782
the Board adopted a seal, describ-
ing the Device a front view of the Or-
rery belonging to the University, in-
vented and made by David
Rittenhouse, esq. Above the Orrery a
[six-pointed] Star of the first magni-
tude in full radiance being one of the
thirteen stars in the arms of the
United States, representing the State
of Pennsylvania. The inscription
Sigillum Universitatis Pennsyl-
vaniensis [Seal of the University of
Pennsylvania]. The resolve also di-
rected Hopkinson to have a seal cut
and that the old seal of the Acad-
emy be sold for as much as could be
realized.

Hopkinson's alma mater was res-
urrected in 1789, and was officially
joined to the University in 1791. The
seal was used by this institution
until about 1812, when the original
design of the College Seal (designed
by Benjamin Franklin) was re-
adopted by the combined institution,
then Hopkinson's design was again
used from 1840 to 1848, when the
Franklin design was again adopted
and is still in use today. The Uni-
versity also has a very different de-
sign for a coat of arms.

Information from The Life and
Works of Francis Hopkinson by
George E. Hastings (Univ. of Chicago
Press; 1926). lllustration from the

University of Pennsylvania web site

<http://www.archives.upenn.edu/

heraldry/guide.htmi>.
CONCLUSION

Francis Hopkinson was a prolific
writer, artist and musician. In addi-
tion, he was active in the social, po-
litical and religious life of the day.
His designs were adopted by a num-
ber of public institutions as their
symbols or have had a serious im-
pact on those ultimately adopted. He
was the only person to have stated
he designed the U.S. Flag himself
and this claim was considered by a
number of others who certainly had
first-hand knowledge of the truth or
were in a position to easily find out.
No one ever disputed his claim. What
they did dispute was, as a servant
of a Republic and already in its pay,
his desire to get any special recog-
nition or compensation for such
“fancy-work.”

A number of the various designs
include similar symbols, and several
of them reflect his own coat of arms,
which included a chevron, six-
pointed stars, and the colors red,
white and blue. Two designs, appar-
ently in production at the same time,
include chevrons (Treasury and Ad-
miralty).

So, do these designs give us any
hint as to what design Hopkinson
had in mind for the Stars and Stripes
on June 14, 1777? This is hard to
answer, since the bulk of his designs
were done between one to three
years after the flag was adopted, his
most prolific period. However, one
should consider any possibility of the
flag design being reflected in these
later designs.

Two of these designs, War and Ord-
nance and Admiralty, actually depict
flags; three others, $40 Bill and the
obverses of the two sketches for the
Great Seal of the U.S., have “con-
stellations” of stars. Three of the
designs (Admiralty and the obverses
of the two sketches for the Great Seal
of the U.S.) show alternating white
and red (or red and white) stripes,
although none of them are horizon-
tal.

The $40 Bill has eight-pointed
stars while the U.S. Seal designs and
the War and Ordnance and Univer-
sity of PA designs all have six-
pointed stars. The Treasury and
Admiralty designs show five-pointed
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stars, but these are later realizations
and there is nothing to prove this
was the same in the original
sketches, indeed, there is some
slight indication at least for the Ad-
miralty design that these were origi-
nally six-pointed as well.

It seems obvious to this writer that
Hopkinson had NO particular design
for the stars in the US Flag in mind
on June 14, 1777. Any “constella-
tion” of stars would do, whether in a
circle, in rows or in any other hap-
hazard fashion, as long as it was
clearly a “new constellation,” a term
that was not defined specifically in
1777, but was considered obvious
at the time.

The author would especially like to
thank Earl P. Williams, Jr. for his in-
sight and information in this survey.
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... and this is “MY” Family Crest

Some time ago, in my office, |
saw one of the top managers
walking proudly holding in one
hand a bunch of papers and, in
the other, his personal coffee
mug. | was able to detect a coat
of arms on the mug and,
very promplty and properly,

I enquired about it. “It's the

Family Crest,” he responded
proudly. The answer did not
surprise me since it is very
common for “commons” to
display so-called “family
crests.” Trying to get back to
my boring and
unglamourous duties, |
could not stop thinking
about this fascination on
familiy crests, titles, and
coat of arms. This fascina-
tion is not only wide spread

in North
America, but in SUPPORTERS

Latin America /

as well.

First, | was curious
about the usage of the
term “crest,” which in
heraldry, the collective
term “crest”, describes
the ornament or other
objects placed above the
shield, rather than the
actual coat of arms. A
crest is part of a coat of
arms, but never the
coat of arms.

However, my thoughts were not
directed towards the correct us-
age of heraldic terminolgy, but
rather towards the fascination
some people have about a family
shield.

The American republics were
founded as egalitarian societies.
Many of the american nations
fought a war of independence
against a monarchy. Jose de San
Martin, Francisco Miranda,
George Washington, and many

by Gus Tracchia

other Americans rebelled against
the thought of having an upper
ruling class.

It seems odd, therefore, that
Americans from the north, as well
as from the south, wish to en-

CREST

cination, reminds me of a won-
derful article published in one of
The Canadian Flag Association
(CFA), Flagscan issues. The col-
umn entitled “The Canton,”
smartly written by Sydney Smith,
echoes some of my
unhappiness about
this phenomenon. Let
me quote Sydney
Smith: “If a person is
entitled to use a
coat of arms,
they usually
22 know all about it.
If they do not then the
= chances are that they
5 are not entitled to
"
i/ arms. If perchance,
y they are entitled to
arms but unaware of
the fact, then look-
ing for their

1 WREATH

hance themselves by showing a
“royal” heritage. I've always won-
dered why, if our families were of
privilege, they chose to embark
to the Americas, and leave their
homeland and upper status. |
also wondered, given to the many
who claim to be descendents of a
privileged family, where the
“campesinos” are that plowed the
fields of Europe.

This innocent and benign fas-

MOTTO SCROLL

Arms of the Virginia Company in the 17th Century.
These arms have no compartment, which is a mound
or other feature upon which the supporters stand.

SHIELD

|
L,\

name in a book
at a stall in the
shopping centre is
not the way to go
about finding it.”

A few years ago a
cousin of mine, while
,M\ tracing the family’s

- genealogy, found a
remote connection
with “royalty” in the
Italian Abruzzi/
Molisse region. Dur-
ing his own vaca-
tions, and with his
own money, he set out to explore
the wonderful countrysides
around Aquila, Chieti,
Campobasso, and other delight-
ful cities and villages of the Ital-
ian Adriatic Riviera region. His
only royal lead was when he dis-
covered our family name printed
on a wine making machine while
touring a winery. As | had antici-
pated, our true connections to
the Italian throne were very tenu-
ous, but, if we ever had had a




chance to it, we probably lost it
due to intoxication. Once again
Sydney Smith: “In the event that
he is related, the arms therein
may still not be his.”

However, if you realy think you
are entitled to bear arms, you
should write to the Heraldry Of-
fice of the country in question
and request information. Also
you can write to The American
College of Heraldry, in the United
States, and in Canada to
The Chief Herald of Canada
at The Canadian Heraldic
Authority, in Mexico the
Academia Mejieana de
Genealogia y Heraldiea and
they will be able to help and
guide you in a professional
way on how to go about it.
Arms can be confirmed
once pedigrees are recorded
establishing the right of all
members of the family to
use arms. (A fee is re-
quired.)

In the case of England,
once eligibility is estab-
lished, a warrant is issued
by the Earl Marshal in-
structing the kings of arms
to proceed. The design is
agreed on by the petitioner,
the arms are unique, and
the records are searched
thoroughly before the de-
sign is finally approved. A
patent is issued, which is a
form of diploma illustrating
not only the full achieve-
ment of the arms, but also
a standard, and a badge or
badges. The diploma also bears
the Arms of the Earl Marshal, The
Sovereign, the College of Arms,
and the Seal and Signature of the
Garter King of Arms.

The full achievement of the
arms consists of eight principal
elements as follows: Shield, Man-
tling, Helm or Helmet, (crown, or
coronet, depending upon the
nobiliary rank), Supporters, (ten-
ants, or soutiens, depending on

. 7(5//‘////’/ /r’»”/»/ow tanele s rr/ Horr (//)rr/r‘ ” 4///(///1)f v//‘ ,//;u'///,y/ﬂ[:

the actual figures used; these fig-
ures could be human beings,
semi-humans called tenants,
animals or beasts called support-
ers, and trees or inanimate ob-
jects called soutiens). The other
four elements of the full achieve-
ment are: Compartments, Motto
Scroll, Wreath, and of course, the
Crest. Another very important
aspect is the “marshaling” of the
arms.

An example of the Marshalling of Arms

Heraldry provides means of dis-
tinguishing one person from the
other. It was logical, therefore,
that one might wish to show ad-
ditional devices on the shield
adquired by inheretance, mar-
riage, etc. In consequence, in the
particular case of a family shield,
this is not complete if does not
include the maternal devices as
well. The art of representing in
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one shield two or more devices is
called Marshalling of Arms.

Summarizing, to have a Coat of
Arms is not as simple as you
might think, but if you do not
want to get into all that work, the
other option is for you to design
your own device following heral-
dic rules, which could be ob-
tained at any public library.

Perhaps this last recommenda-
tion will be seen as “horribilis”
by the purist of heraldry and
its rules, but at least the fi-
nal product will be your own
coat of arms.

However, my real recom-
mendation to you is this: If
you'd like to show a particu-
lar emblem or device, do it in
the form of a flag. It is simple
and very democratic. Re-
member, flags preceeded
coats of arms by a few cen-
turies, and if you need any
guidance as to how to design
your own personal, or family
flag, write to NAVA for plenty
of good and profesional help.
No fee required.

If you have a personal flag,
or coat of arms, send us a
drawing and expla-
nation.Write about it. NAVA
News is only a reflection of
its members.

American College of
Heraldry
Drawer CG
University of Alabama
Tuscaloosa AL 35486-2870
USA

Chief Herald of Canada
Canadian Heraldic Authority
Rideau Hall
Ottawa ON K1A 0OA1l Canada

Academia Mejieana de
Genealogia y Heraldiea
Mision N° 11
Fracc. Lomas de Santa Fe
Mexico, 01210 D.F. Mexico
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PROPOSED REDESIGN
OF THE NEVADA STATE FLAG

AG/B

SYMBOLISM :

1. Overall : the dominant design
element is the snowcapped sil-
ver mountain which represents
how the State got its name:

nevada is Spanish for
“snowcapped.”
2. Colors :

a. The colors silver and blue are
the official State colors.

b. Silver represents the fact that
Nevada has historically been
a major producer of the min-
eral silver, and the State’s
nickname is “the Silver State.”

c. The blue field represents the
many lakes in the State, the
clear blue skies (day & night)
enjoyed over so much of the
State throughout the year,
and traditionally has to been
used to represent “wealth.”

d. White obviously symbolizes
snow.

by John C. Karp Jr.

3. Other Design Elements / Im-

B ages:

a. The shape of the white
snowcap also suggests an ar-
rowhead, which symbolizes
the State’s early native Ameri-
can inhabitants and culture.

b. The five-pointed silver star
was used in previous Nevada

AG flags. Its five points are sym-

bolic of :

(1) The five key natural re-
sources of the State : min-
erals, oil, forests, water,
and geothermal energy.

(2) The five major industries
of the State : mining, agri-
culture/ranching, gaming/
entertainment, tourism,
and manufacturing.

w

John C. Karp, Jr., 1117 Wisteria
Dr., Minden, Nevada

Editor’s note:

Announced 9/28/01, John’s rede-
sign of Nevada’s state flag has been
selected as a winner in the Utne
Reader Flag Contest! It will be printed
along with his name and an expla-
nation of his ideas in the upcoming
November/December issue (available
October 29).

Congratulations on a great flag
ideal

Cyber-survey in Flag Bulletin #200

The first-ever cyber-survey
in the history of vexillology!
Peter Orenski’s unique analy-
sis of “The State and Future
of Vexillology,” a year in the
making, will appear in the
40th anniversary issue of The
Flag Bulletin. A fascinating
and important document, this
item is a must for everyone in-
terested in the study of flags.

Copies are available postpaid
from the Flag Research Cen-
ter (Box 580, Winchester,

Mass. 01890 USA) at US$13,
payable by check — or by
credit card (by phone, 781-
729-9410; fax, 781-721-4817;
or email, vexor@mediaone.net;
include VISA or MasterCard
number, expiration date, and
name and address for deliv-
ery). Contact the FRC for
quantity prices.

Special offer! Subscribe to
The Flag Bulletin for 2001 (all
six issues, including No. 200)
for only US$32.

—14—

To the Editor

InN Luc Baronian’s essay
“Franco-Ontarian flag officially
recognized by Queen’s Park”
(NAVA NEWS 34/2) he writes
“Americans are often puzzled by
the importance given to French
speakers in Canada; a past NAVA
president even once told me he
didn’t understand why provincial
French-Canadian associations
bothered to adopt flags, while
Italian-Canadians and other
groups didn't.” | believe this is
referring to me. | recall a brief
discussion we had, but feel that
my point and purpose in the dis-
cussion have been misrepre-
sented.

I appreciate the long and com-
plex history of Francophones in
Canada. | grew up relatively near
the border and have been lucky
enough to visit and travel in
Canada many times in my life
and to study its history. My
question was not that of an igno-
rant American puzzled by the
importance given to French
speakers in Canada. Indeed, my
point was to get at a clearer per-
ception of Canada’s multicultural
and multilingual society. | am
very interested in the dynamics
of multicultural and crosscul-
tural interactions; | believe
vexillology needs to probe these
areas more. | said (and | con-
tinue to aver) vexillologists need
to research and clarify how dif-
ferent ethnic groups use flags in
different ways in different cul-
tural contexts. If Francophones
are historically the only provin-
cial ethnic groups adopting flags,
this is very interesting and de-
serves more analysis. My ques-
tion was and remains, do we
know this is true throughout
Canada and across the last cen-
tury?

Professor Scot Guenter
San Jose, CA
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York, England, 22-27 July 2001
Photos on Page 16
Three of the Flag Institute hosts hoist
the 19ICV Flag at Tempest Ander-
son Hall. L to R, Michael Faul, Robin
Ashburner (FI President) and Gra-
ham Bartram.
Marcus Schmdger of Germany gave
an excellent presentation on Flags in
Comics.
Three Presidents at the closing ban-
quet. L to R, Dave Martucci (NAVA),
Robin Ashburner (FI) and Philippe
Rault (VP, SBV), who is holding his
award from the IFMA for the best
work in promoting new flags.
NAVA members Scot Guenter and
John Purcell and an unnamed sailor
at the Hartlepool Historic Quay tour.
The City of York Crier opened the
Congress. Behind him are (L to R)
two members of the City Council,
Michel Lupant (FIAV President), Gra-
ham Bartram and Robin Ashburner.
The FOTW group held an historic first
non-virtual meeting and were voted
into FIAV membership.
NAVA members Peter Orenski and
Harry Oswald in their formal best.
Over 100 delegates attended.
The delegates paraded through the
streets of Old York and past the
Minster, with flags.
Alain Raullet of Brittany and Peter
Orenski sing “We're Off To See the
Flaags, The Wonderful Flags of York.”
Flags of Assisi on display at the Hos-
pitium.
Dave Martucci and Taiji Tanaka of
Japan and his wife at Hartlepool.
Frans Smits of the Netherlands gave
an interesting paper on Dutch mili-
tary colors.
A recreated Viking flag at the Jorvik
Centre.
Nozomi Kariyasu of Japan shows the
Japanese Vexillological Assn. (JAVA)
Flag. JAVA was voted into FIAV mem-
bership.
New flag for the New Zealand Flag
Association.
Robin’s display on the different forms
of the Welsh Flag. L is Jodo Lourenco
of Zimbabwe, the youngest delegate.
R is Peter Orenski and C is Dave
Martucci, whose head has been cut
off and mounted as a part of the dis-
play.
Two naughty ladies at Hartlepool, L
to R Janet Martucci and Carita
Culmer. Soft fruit throwers were not
prosecuted!
Clay Moss shows his family flag.
Royal Standards on display at the
Hospitium.
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Chumley, the Vexi-Gorilla © Michael Faul, 1999. All rights reserved.

Chumley the

... Is the creation of Michael Faul, Edi-
tor of Flagmaster, the distinguished
journal of The Flag Institute in the
United Kingdom. To a field not often

Vexi-Gorilla™

blessed by humor’s grace, Mr Faul
brings a delightfully light touch, deep
vexillological roots, and sparkling
whimsy.

When We the People ...

Is the centerpiece of a series of
posters | conceived to celebrate
America, weaving the woof and warp
of our patrimony into an imaginary
fabric of the Stars and Stripes. From
a few yards away, the poster greets
you with familiar contours and col-
ors. As you approach, you first dis-
tinguish the words of the National
Anthem, then those of the Bill of
Rights, then the thoughtfully defi-
ant phrases of the Declaration of
Independence, until finally, up close,
you discern the entire text of our
Constitution. Like the country itself,
the poster will open its riches to you
for the searching.

Regard it, read it, revel in the glory
of its meaning ... and, who knows,

maybe even brag a little. It is lov-
ingly dedicated to you and to
America by Peter Orenski,
tmealf@aol.com
When We the People ... flag poster

The red stripes consist of the words
of the Declaration of Independence,
Bill of Rights, Constitution, and
words to Star-Spangled Banner.
Ideal for educators and public ser-
vice organizations

To order write Gideon Flags, 520
Oxford Blvd, Pittsburgh, PA 15243-
1562 USA or call (412) 276-7689 or
e-mail rrg@gideonflags.com

Price is $9.95 - free USA shipping.
A portion of the sale price will be
donated to the SALVATION ARMY for
relief efforts in New York and Wash-
ington, D.C.
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FLAG DESIGN COMMITTEE

It is becoming increasingly
apparent that there needs to
be some agency to provide
advice and informed
assistance to organizations,
individuals, and governmental
entities that are considering
the adoption of a distinctive
flag. The United States,
especially, could benefit from
such a service, since there is

no College of Arms or Heraldic
Authority to provide guidance,
and as a result, flags are
adopted that may be replete
with symbolism, but are also
crowded, unattractive, and
hard to distinguish when
flying.

Hence the formation of a
vexillographic committee as a
part of the North American

NAVA STARTS FLAG
CONSERVATION FUND

NAVA has created a special
fund separate from its other
financial accounts to be used
strictly in awarding prizes to
Flag Conservation programs
that meet criteria established
by our Flag Conservation
Committee. At the 35th
Convention in Norfolk,
Virginia, donations were
received to be placed in this
fund. Our initial goal is to
raise at least $500 for an
initial award.

Members interested in
serving on this committee
should contact the President,

Dave Martucci
240 Calderwood Rd
Washington ME 04574-3440 USA
Tel. and fax: (207) 845-2857
Email: pres@nava.org

All members are encouraged
to make a special donation to
this fund in order to help
preserve one of our primary
resources, historic flags. There
are a number of programs,
mostly associated with
museums, throughout the
United States and Canada
that we will be considering for
future support if we can build
up these dedicated funds.

Please send your special
donation made payable to
“NAVA” and marked for the
Flag Conservation Fund to:
NAVA Flag Conservation Fund

PMB 225
1977 N Olden Ave Ext

Trenton NJ 08618 USA

Thanks for your consider-
ation.

Vexillological Association,
endorsed by NAVA's Board in
Norfolk, Virginia, made up
principally of vexillologists
with an interest in this area,
in order to provide a much-
needed service (even though
the potential recipients of the
service may not yet know they
need it!). The committee
would:

e Be made up of North

American vexillologists/

vexillographers.

Offer its services through its

members for help with good

flag design.

e Provide guidance as to what
factors constitute good flag
design, perhaps even
offering classes or seminars.

e Encourage the adoption of
attractive flags through
education and example.

e Develop a code of ethics to
govern what is acceptable
practice in dealing with the
public.

Anyone interested in
participating in this effort,
please contact

Dr. John Purcell
6788 Laurel Trace
Middleburg Hts OH 44130-8376
USA
Tel.: (440) 816-1591
Fax: (440) 816-1594
Email: design@nava.org




NAVA 2001-2002 Officers and Committees
ELECTED OFFICERS

President .................. David Martucci ......... <pres@nava.org>
1st Vice President ..... Andrew Biles ............ <lstvp@nava.org>
2nd Vice President ... Kevin Murray ........... <2ndvp@nava.org>
Secretary ......c.ccc .. Richard Monahan..... <sec@nava.org>
Treasurer ................. Edward Kaye ............ <treas@nava.org>

APPOINTED OFFICERS

Auditor..................... Gustav Tracchia ...... . <auditor@nava.org>
Historian .................. John Lowe................ <historian@nava.org>
Parliamentarian ...... . Franklin McKechnie . <parliament@nava.org>
Registered Agent...... . Ernest Aitchinson..... <agent@nava.org>
Protocol Officer ........ James Ferrigan Il .... <protocol@nava.org>
Shop Keeper ............. Mason Kaye .............. <shopkeeper@nava.org>
EDITORS

NAVA News Editor .... David Martucci ......... <navanews@nava.org>
Raven Editor ............ Edward Kaye ............ <raven@nava.org>
Webmaster ............... Jon Radel ................. <webmaster@nava.org>

COMMITTEES (Note: email address go to all members of a committee)

Budget ................ . <budget@nava.org> ...... Lee Herold
Edward Kaye
Peter Orenski
Gustavo Tracchia

Convention ........... <convention@nava.org>. Andrew Biles
Edward Kaye
Richard Monahan
Kevin Murray
Gustavo Tracchia

Flag Conservation <conserve@nava.org>.... Devereaux Cannon
Richard Clark
James Ferrigan 111

Flag Design .......... <design@nava.org> ...... .John Purecell
Others to be announced

Membership ......... <members@nava.org> ... Andrew Biles
Peter Orenski
Harry Oswald
Truman Pope

Nomination .......... <nominate@nava.org> ... Devereaux Cannon
Jon Radel
Rick Broadhead

Publications ......... <publications@nava.org>.. James Croft
Scot Guenter
Edward Kaye
Dave Martucci
Annie Platoff
John Purcell
Jon Radel

NOTE

The President is an ex-officio member of all committees <pres@nava.org>

PRAVEN

A JOURNAL Oof vexilLoLoGgy
Coming in January, 2002

RAVEN 8

Studies in flag usage,
design and research
wConfronting Tradition and
Whim: The Design of United
States Civic Flags. John M.

Purcell
= The Michigan Flags Project:
An Introduction to the
Vexillology of Michigan
Coupled with a Guide to
Research in these United
States. Kevin Harrington
wThe United Nations Flags
and Poles. Gustavo Tracchia
»Good Flag, Bad Flag and the
Great NAVA Flag Survey of
2001. Edward B. Kaye
r-Flags Granted by the Cana-
dian Heraldic Authority: An
Analytical Profile. Auguste

Vachon

FREE COPY OF 18ICV
PROCEEDINGS FOR
PARTICIPANTS

NAVA has arranged for
each delegate who at-
tended 18ICV/NAVAS33 in
Victoria, BC to receive at
no additional charge a
copy of the congress pro-
ceedings being published
by the Canadian Flag As-
sociation. Details are be-
ing worked out now.





