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FORMER FLAG: The first flag of
the city might be termed an armo-
rial banner, since it is really the bla-
zon of the seal’s shield extended into
a rectangle. Unlike the current flag,
the cross on the original flag is not
counterchanged, but a solid white.
Mrs. Daniel C. Orcutt created the
flag for the city’s 75th anniversary and the city council adopted it offi-
cially on 20 July 1965. She was inspired by the design of the city’s seal,
adopted on 23 February 1965 (designer unnamed), and by Donald
Hogland, a city resident expert in heraldry (and whose eight-page hand-
written letter with carefully drawn illustrations to the council on the
subject is officially appended to the ordinance of adoption). The flag’s

proportions are 2:3. JP
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OLYMPIA

Population Rank: U.S. .. # 810
Nebraska.... # 18

Proportions: 2:3 (unofficial)

Adopted: 1988 (unofficial)

DESIGN: The field of Olympia’s flag is white. In the hoist half is the
city’s ovoid logo, about 1 unit high and 1.5 units wide on a field of 2:3
units. The logo is divided more or less in half horizontally. The upper
half shows Washington’s state capitol toward the fly against snow-capped
mountains in the background toward the hoist. A blue sky fills in the
top of the logo behind the mountain peak and capitol dome. A char-
treuse sward runs from the capitol to the hoist in front of the moun-
tains. Across the center of the logo in front of the capitol is a swath of
bluish green suggesting the capitol grounds. Below, in the remainder of
the logo, is a section depicting water in two shades of blue—across an
azure blue field, two pairs of dark blue parallel lines, one near the top
and the other near the bottom, running horizontally to suggest ripples
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on the water. On the fly half of the field is centered City of over OLYM-
PIA, in slightly larger letters, all in dark blue.

SYMBOLISM: The logo depicts a picturesque view of the statehouse
amid the natural beauty surrounding Washington’s state capital, situ-
ated on the southern end of Puget Sound beneath the snow-capped
Olympic Mountains.

HOW SELECTED: The flag was developed by the staff at city hall
after the adoption of the logo in 1988.

DESIGNER: The logo was designed by CM3 Associates of Olympia,
a graphic design firm. JP
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OmMAHA, NEBRASKA

Population Rank: US..... # 44
Nebraska...... #1

Proportions: 7:11 (usage)

Adopted: 18 March 1958 (official)

DESIGN: The field of Omaha’s flag is dark blue with a Native Ameri-
can sun symbol in the center in gold. Its four sets of three conjoined
gold rays emanate in the four cardinal directions, expanding slightly as
they extend outward. The points of the rays differ: the central ray
comes to a point at its center, while the outer rays come to a point at
their outer edges. The diameter of the circle enclosing the sun symbol
is 4 units on a field of 7 by 11 units. Overlaying the center of the sun
symbol is a red disk, 1.5 units in diameter. Filling most of this disk is a
covered wagon pulled by a team of oxen heading toward the fly, de-
picted in white with black shadings. A man leads the horses; two women
are seated at the wagon’s front.
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SYMBOLISM: The circle enclosing the Native American sun symbol
signifies continuous growth. The rays of the sun symbolize transporta-
tion on water, land, and in the air; the industries of agriculture, the
livestock market, and manufacturing; city government as exemplified
in the city’s charter; and culture represented by education, religion, and
fine arts. The covered wagon recalls the city’s pioneer heritage.

HOW SELECTED: In February of 1958 the Omaha Girl Scouts
thought that the city should have a flag. They contacted the mayor,
John Rosenblatt, who concurred, and asked the girls to come up with a
flag for an All-America City banquet just six weeks away. The troops
did research and proposed two different designs. Elements from both
were combined in the final flag, which was presented at the banquet.

DESIGNER: Heinz Rohde, an artist who combined the ideas into a
final design.

MORE ABOUT THE FLAG:
While the official flag has no let-
tering, words have been added
at various times since, apparently
unofficially. In 1963 CITY OF
was centered horizontally above
the sun symbol and OMAHA,
NEBRASKA ran across the bot-
tom, all in gold block letters.
The current de facto flag uses the same lettering, but omits the name of
the state.

FORMER FLAGS: Records indicate that Omaha has had two other
city flags, both unofficial. A 1927 flag had the seal of the state of Ne-
braska on a red, green, and yellow field with OMAHA in large letters.
A later flag apparently placed the former city seal on a plain field, no
colors known. Both flags have been lost, and no images of them re-

main. JP @



Philadelphia, Pennsylvania 275

PHILADELPHIA, PENNSYLVANIA

Population Rank: US....... #5
Pennsylvania...... #1

-' A"
\‘ I""'c'
Proportions: 3:5 (official) . "‘ “"

*& ~
Adopted: 27 March 1895 (official)

DESIGN: According to Philadelphia’s 1895 ordinance of adoption:
The Civic Flag, or Standard of the City, shall be as follows: Material shall
be American made bunting or silk of the colors designated 10 feet in length
and 6 feet in width, or in proportion thereto. The same shall be parted
vertically (per pale) in three equal parts, the first and third to be azure blue,
and the second or middle, pale golden yellow. Upon the latter pale shall be
emblazoned the City Arms, as borne upon the City Seal.

In heraldic terminology the coat of arms can be described: “For a shield: Azure a
fess between a plow in chief and a sailing ship in base, all Or; For a crest: A right
hand and arm holding a pair of scales proper; For supporters: Dexter, the female
figure of Peace’ holding a scroll charged with an anchor, and sinister the
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female figure of Plenty’ upholds a cornucopia. For a motto: PHILADEL-
PHIA MANETO (Let Brotherly Love Prevail).

In lay terms, Philadelphia’s flag is divided into three equal vertical stripes
of blue, yellow, and blue. In the center of the yellow stripe are the city’s
arms, a blue shield divided in the center by a horizontal band, with a
plow above and a sailing ship below, all in golden yellow. Above the
shield is a right hand and arm upon a heraldic wreath, holding a pair of
scales, in natural colors. Allegorical figures flank the shield: Peace on
the left and Plenty on the right. Peace holds a scroll showing an anchor
and Plenty holds a cornucopia. On a scroll below is PHILADELPHIA
MANETO. The seal of Philadelphia, which contains the coat of arms,
was established by the Ordinance of Councils of 14 February 1874.

SYMBOLISM: The plow and sailing ship also appear on Pennsylvania’s
arms, and together these two symbols reflect the early commercial in-
terests of the city—agriculture and maritime commerce. Originally,
William Penn had adopted the plow as a symbol for the crest of the
coat of arms of Chester County, which was under his administration.
The ship derives from the seal of the Society of Traders, organized in
London to promote the settlement of Pennsylvania. Philadelphia is
home to the world’s largest fresh-water port and has a shipbuilding
industry and government navy yard.

HOW SELECTED: Unknown
DESIGNER: Dr. Henry C. McCook.

MORE ABOUT THE FLAG: Throughout the years a variant flag

has flown without the coat of arms.

OTHER FLAGS: As in the case of Pittsburgh, which officially adopted
a civic flag four years later, Philadelphia adopted a city ensign, city pen-
nant, and city streamer along with a civic flag. They closely resemble
their Pittsburgh counterparts.

The city ensign (merchant flag) is the same as the city flag, except in
place of the coat of arms is just its crest (the arm holding the balance
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upon a heraldic wreath) sur-
rounded by thirteen five-
pointed azure blue stars, and its
proportions are 2:3.

The city pennant has a triangu-
lar field of golden yellow and in
the center is a blue triangle bear-
ing the city crest surrounded by
thirteen five-pointed stars, all in golden yellow; its proportions are 4:5.

The city streamer is a golden yellow field 2 feet in width and 15 in
length. A blue section next to the hoist is one-fourth the length of the
flag and in its center is the city crest in golden yellow. JC
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PHOENIX, ARIZONA ¥

Population Rank: US....... #6
Arizona...... #1

Proportions: 5:9 (usage)

Adopted: 14 February 1990 (official)

DESIGN: The flag of Phoenix has a purple field with the head, breast,
and wings of a stylized phoenix centered in white. The phoenix faces
the hoist with its wings curved upward, so that the figure is shown
within an imaginary circle with a diameter of one-third of the flag’s

length.

SYMBOLISM: The phoenix, from which the city derives it name, is
the mythological bird that was consumed in flames and rose from the
ashes. The flames are suggested in the central figure by the appearance
of ruffled feathers. In ancient Greek, phoenix meant “purple,” and thus

also suggests the color of the flag’s field.
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HOW SELECTED: The city council adopted the central figure as the
official logo of Phoenix in 1987 after a public vote. It was placed on a
flag in 1990.

DESIGNER: The flag’s logo was designed by a graphic design firm of
Smit, Ghomlely, Sanft, winners of a design competition for an official
city logo. The logo is protected by copyright and trademark law.

FORMER FLAG: The first
flag of Phoenix is more elabo-
rate. In 1921, the Phoenix
Chamber of Commerce held a
public contest for an appropri-
ate design for a city flag. The
winner of that contest is lost to
posterity, as the design was con-
sidered too ornate for a flag.
The second-place winner,
Frederick C. Green, Sr., saw his design selected and made into a flag by
a San Francisco company for $175. This flag was carried in the city’s
combined Industrial Week and Armistice Day Parade, 11 November
1921, and adopted by the city council at its meeting of 23 November
1921.

Second place or not, the design of this flag is also ornate. The first flag
was 52 by 66 inches, made of embroidered silk. Later versions were
made in proportions of 5:6. The field of the flag is blue, with a gray
phoenix, head facing the fly and wings outstretched, rising from a gold
sun with 48 short pointed rays (the wings, extending outward from the
sun toward the top corners of the field, obscure about six of the rays on
either side). Below the phoenix, in the lower quarter of the field is an
elaborate white heraldic ribbon inscribed CITY OF PHOENIX
ARIZONA, in gold. PP
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PIERRE, SOUTH DAKOTA @

Population Rank: U.S. #2,728
South Dakota...... #8

Proportions: 9:16 (usage)

Adopted: 1989 (unofficial)

DESIGN: Pierre’s flag has a white field with a large city seal in color in
the center. On a field of 9 by 16 units, the diameter of the seal is 7.3
units. The outside edge of the seal, in gold, is beveled. Within it is a
gold concentric beaded circle with a diameter of 5 units. The ring
between the two circles is green. At 3 and 9 o’clock is a gold six-pointed
star, with green shading to make it appear three-dimensional. Curved
clockwise around the top part of the ring is CITY OF PIERRE, curved
below, counterclockwise, in slightly smaller letters, is INCORPO-
RATED 1883, all in gold. The central field of the seal shows a Mis-
souri River scene from the early days of Pierre. The blue river runs
across approximately the lower third of the field. Steaming from the
hoist side is an old-fashioned flatbed steamboat, gray and white with
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black markings, its two smokestacks sending smoke toward the hoist.
In small black letters on the starboard side of the boat is MISSOURI.
The remainder of the seal shows a green plain with dark green hills in
the background. A gold sun sets behind the hills, its gold rays extend-
ing into the blue sky and reflecting on the surface of the river. In the
center foreground are three sheaves of wheat in gold. Approaching the
center from the fly is an old gray steam locomotive and coal tender,
smoke from its smokestack flowing toward the fly. A small white 83 is
on the side of the locomotive, and PIERRE appears in miniature letters
on the coal tender.

SYMBOLISM: The city describes the symbolism:

We can only assume that the sunset over the hills depicts the city of Pierre
being the gateway to the west. Pierre sits directly on the east shore of the
Missouri River, the hills being the rolling hills of the west river terrain. The
shocks of grain and grasslands are representative of the agricultural economy
of our state and community. Pierre and Ft. Pierre were a trade center and
gathering place for the early trappers and settlers to meet and trade with the
Native Americans. The train and riverboat are symbolic of a growing and
moving mechanization of the west. The river in the foreground is the Mis-
souri River that was and is an integral part of Pierres quality of life.

HOW SELECTED: Mayor Grace Petersen decided the city should
have a new flag, and city hall personnel concurred that it should be the
newly colored seal on white. The seal, uncolored, had been adopted
officially on 12 April 1883. On 22 August 1989, the city commission-
ers adopted colors for the seal. A local artist, John G. Moisan, was
commissioned to paint the seal as specified. Upon the seal’s comple-
tion, the flag was developed (apparently also in 1989).

DESIGNER: The name of the seal’s original designer is not available.
Mayor Petersen and staff designed the flag using John Moisan’s colored
seal.

MORE ABOUT THE FLAG: The seal on the flag is less striking than
the colored seal Moisan created. The flag manufacturers did not repro-
duce all the details of the seal accurately, and so the seal on the flag is an
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approximation of the original. For example, Moisan’s seal shows the

locomotive and coal tender as black, but they appear on the flag as gray,
and the lettering around the seal is smaller and in a different font from

that on the flag.

FORMER FLAG: Pierre’s ear-
lier flag was officially adopted
on 25 May 1937. That flag, de-
signed by Henry M. Reed of
Pierre, has a green field with a
scarlet border. Its proportions
are 2:3. In the center in white
is a three-dimensional front

view of the state capitol. Centered and arched over the capitol is
PIERRE, and curved below, slightly smaller, is THE CAPITAL CITY,
all in white. In the upper hoist corner is a small 48-star United States
flag; in the lower hoist corner, a small French flag. The upper fly corner
has a small British flag, and the lower fly corner a former Spanish mer-
chant flag. All flags are in the correct colors. The four miniature flags
were sometimes omitted when the flag was mass-produced.

The green of the field symbolizes Pierre’s parks and lawns; the scarlet is
for the Native American heritage surrounding the area. The capitol
marks Pierre’s status as the state capital. The miniature flags on the
four corners represent the four nations that have claimed the area. John
Cabot claimed the entire continent for Great Britain in 1497, though
the claim had no real effect on the land where Pierre is situated. The
French (the first whites to arrive at what is today Pierre) claimed the
territory in 1743, but it was ceded to Spain in a secret treaty in 1762.
Spanish control reverted to France in 1800, then in 1803 the area was
sold by France to the United States as part of the Louisiana Purchase.

P
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PITTSBURGH, PENNSYLVANIA

Population Rank: US..... #52
Pennsylvania...... #2

Proportions: 3:5 (official)

Adopted: 15 March 1899 (official)

DESIGN: Pittsburgh’s flag is a vertical tribar of equal black, yellow,

and black stripes. In the center is the city’s coat of arms.

In heraldic terminology, the coat of arms is described: Sable, a fess chequy
Argent and Azure between three bezants, 2 and 1, each bearing an eagle
rising with wings displayed and inverted Sable. For a crest, a triple-tow-
ered castle Sable, masoned and windows Argent. (On the flag the triple-
towered castle is Sable, masoned Or.)

In lay terms, the coat of arms is a black shield bearing a central horizon-
tal band with an alternating pattern of white and blue squares. Three
gold disks are placed two above the band and one below. On each disk
is an eagle rising with outstretched wings outlined in black. Above the
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shield is a black triple-towered castle with white masonry and windows
(on the flag these are yellow).

SYMBOLISM: The French originally occupied this area and built Fort
Duquesne. Later, in 1758, the English destroyed the fort and built
another, naming it Fort Pitt after the English statesman, William Pitt,
Earl of Chatham. The arms of the city are Pitt’s but without the sup-
porters (a lion and stag), the oak badge on the lion’s shoulder, and the
stork and anchor in the crest. The triple-towered castle denotes a char-
tered city.

HOW SELECTED: Unknown.
DESIGNER: Unknown.

MORE ABOUT THE FLAG: According to a letter of 18 May 1848,

Judge Charles Shaler, who was on the bench of the Court of Common

Pleas of Allegheny County, recounted information on the city seal: Affer
some discussion in which, I believe, everybodys taste was consulted, the ar-

morial bearings of the Chatham family was made the basis of the device of
our city seal (Fort Pitt having been originally named for the Earl of
Chatham), and by the advice of Mr. Jones the crest on the Chatham arms

was dispensed with and the castellated wall adopted in its stead, Mr. Jones

conceiving that it was the proper device to designate a city, so that the device

on the seal in heraldic language would read, City of Pitt.

OTHER FLAGS: As in the case of Philadelphia, which had officially
adopted a civic flag four years earlier, Pittsburgh adopted a city ensign,
city pennant, and city streamer along with a civic flag. They closely
resemble their Philadelphia counterparts.

The city ensign (merchant flag) is the
same as the city flag, except in place
of the coat of arms is the crest, or
black triple-towered castle, sur-
rounded by thirteen five-pointed
black stars.
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The city pennant has a triangular field of golden yellow and in the
center is a black triangle bearing the city crest surrounded by thirteen
five-pointed stars, all in golden yellow.

The city streamer has a golden yellow field of 2 feet in width and 15 in
length. A black section next to the hoist is one-fourth the length of the
flag and in its center is the city crest in golden yellow. ICW



286 American City Flags

PrLaNO, TEXAS

plono

Population Rank: US..... #78
Texas...... #9

Proportions: 7:10 (usage)
Adopted: 25 August 1980 (official)

DESIGN: Plano’s flag features a large P occupying the fly half of the
flag, slanting to the right. A star shape forms the center of its loop.
This star extends throughout the “P”, to the top, side, and bottom edges
of the loop of the “P”. The stem of the “P” is red, and the loop of the
“P” (the three sections segmented by the star) is blue. Centered in the
hoist half is plano in a slanted, sans-serif font. Its baseline aligns with
the bottom edge of the “P”’s loop and its height reaches the star’s mid-
point. The field of the flag and the star are white.

A formal resolution of the city council on 25 August 1980 enacted: 7%e
logo approved by the City Council of the City of Plano on January 14,
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1980 is hereby further approved and adopted as the official Logo of the City
of Plano. This official logo shall be used on all City of Plano equipment,
materials, and flags from this day forward ... (Ordinance No. 80-8-17).

SYMBOLISM: The star, as well as the red, white, and blue colors,
perhaps recalls the Lone Star State of Texas. The large P seems to say
“Plano” with a large capital “P”, reflecting the pride of its citizens.

HOW SELECTED: Plano’s flag was selected through a flag design
contest sponsored by the Plano Jaycees and the Plano Star Courier in

September 1979.

DESIGNER: Jim Wainner’s design, over three others, won the contest

and $50. RM
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PocATELLO, IDAHO

Copyright & Greater Pocatallo Chamber of Commerce

Population Rank: U.S... # 586
Idaho...... #2

Proportions: 2:3 (usage)

Adopted: 5 May 2001 (official)

DESIGN: Pocatello’s flag is unusual both in design and colors. The
field of the flag is white. Running boldly across the field, and occupy-
ing most of the lower half, is the motto Proud to Be Pocatello.
“Pocatello” is in black-shadowed orange letters about twice as big as the
rest of the motto in a font suggesting Academy Engraved. It takes up
about two-thirds of the lower half of the field, and is in a different font
from the other words. “Proud to Be” is written in black-shadowed
yellow letters in a Placard-Condensed-type font that rest directly on top
of the city’s name. “Proud” is over the “oca” of “Pocatello”, “to” rests on
the “t,” and “Be” is between the “t” and the first “I”. Above the “P” of
“Pocatello”, and over the “llo”, are five narrow horizontal orange lines
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aligned with the top of the “P” and “B”. Directly above this entire
element, separated only by a narrow white space, is a purple figure that
occupies the upper half of the field. This figure is composed of two
overlapping triangles. The larger triangle is roughly 1.5 units at its base.
The smaller is roughly 1 unit at its base; its lower left point aligns with
the vertical center of the larger, 0.125 units above its baseline. Extend-
ing into each triangle are four pointed cuts, sloping downward and to
the left from the upper right edge, each one-third of the length of the
side of the larger triangle.

A copyright notice and a trademark symbol appear on the flag.

SYMBOLISM: The purple triangles suggest the rugged mountains
of the Idaho terrain, especially the Sawtooth Mountains, 190 miles north-
west of Pocatello. The other colors reflect those favored in the art of
Native Americans of the region.

HOW SELECTED: The city of Pocatello adopted the chamber of

commerce’s logo and motto for the flag.

DESIGNER: The design was created by the chamber of commerce,
which has acquired a trademark and copyright for it.

MORE ABOUT THE FLAG: The city requested, and received, per-
mission from the chamber of commerce to use the logo. The flag is

now widely flown about the city. P
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PORTLAND, MAINE

\_‘\{ oF PORTLAND, MAI/V
G

&

Population Rank: U.S... # 428
Maine...... #1

Proportions: 3:5 (usage)

Adopted: Unknown (official status uncertain)

DESIGN: Portland’s flag has a navy blue field bearing the center por-
tion of the city seal in yellow, approximately half of the hoist width of
the flag in diameter. This image (the city’s seal excluding its outer ring
with inscriptions) shows a shield overlaid on an anchor, three points of
which show; one on each side of the shield and one below it. The stock
of the anchor appears above the shield and on it perches a phoenix,
wings outstretched, facing the fly, clutching an inverted open wreath.
The device on the shield is a ship, resembling a Roman galley with oars
and sails, sailing on an ocean toward the hoist. The supporters are
dolphins curved downwards around the shield and facing each other.

The dolphins, shield, phoenix, anchor, and ship are white with blue
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details, while the sea is blue with white outlines. Above the seal arches
CITY OF PORTLAND, MAINE, and curved below it is RESURGAM,
all in gold.

SYMBOLISM: Portland, a large coastal city, uses many maritime sym-
bols on its flag including the anchor, the dolphins, and the ship upon
the sea. The Roman galley may reflect the classical allusions popular in
the mid-19th century when the seal was adopted.

What might appear to be a seagull is in fact a phoenix, holding a wreath,
a mark of esteem. The phoenix, the mythical bird fabled to consume
itself by fire and then rise from its own ashes, is an emblem of immor-
tality and resurrection. Along with the motto, RESURGAM (“1 arise”),
the phoenix alludes to the rebuilding of Portland after it was twice
destroyed by fire, first by the Indians in 1690 and later by the British in
1775. In 1866, the seal became an even more appropriate symbol of
the city’s destruction and rebuilding when one-third of Portland was
consumed in a fire which left 10,000 people homeless.

HOW SELECTED: Unknown. The seal was adopted on 7 January
1835.

DESIGNER: Unknown.

MORE ABOUT THE FLAG: The phoenix as a symbol for Portland
can be traced to its use on an early militia color. Recorded in 7he
Cumberland Gazette of 25 October 1790: ... Amongst others, that of a
Standard gave great satisfaction. The ground of it is a bright buff, and the
device [alluding to Portland’s quick recovery from the two earlier disas-
ters] is happily designed. It represents a Pheenix rising from its ashes.

ICH
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PORTLAND, OREGON

Population Rank: U.S. ... # 28
Oregon...... #1

Proportions: 3:5 (official)

Adopted: 4 September 2002 (official), originally adopted 1969

DESIGN:  There is designated an official flag for the City to be known as

the City Flag and described as follows: The standard size measures 5 feet in

length by 3 feet in height. The background shall be green, symbolizing the

forests and our green City. The design includes a four-pointed directional
star, formed by the vertical and horizontal intersection of counterchanged
blue stripes, symbolizing our rivers. The blue stripes are paralleled with

yellow stripes, symbolizing agriculture and commerce. The yellow stripes
are separated from the green background and the blue river stripes by white
lines called fimbriations. The white central star is positioned slightly left of
center, toward the staff end of the flag, called the hoist. (Ordinance 176874,

amending Portland’s Cizy Code Section 1.06.010.)
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The ordinance specifies the components in one-inch units: The star is
9 units high and wide, formed by 4-unit-radius quarter-circles. The
center point of the star is 26.5 units from the hoist and 17 units from
the top. The canton is 18 units wide by 13.5 units high, the second
quarter is 30 units wide and 8.5 units high, the third quarter is 23 units
wide and 8.5 units high, the fourth quarter is 25 units wide and 13
units high. The blue stripes are 4 units wide, the white stripes are 1 unit
wide, and the yellow stripes are 2 units wide. (These result in a flag 34
units high by 60 units wide.) The colors are Kelly or Irish Green, U.N.
Blue, Gold, and White.

SYMBOLISM: Green symbolizes Oregon’s forests, which surround
Portland. The vertical and horizontal blue stripes represent the Colum-
bia and Willamette Rivers, with the central white star (hypocycloid)
signifying Portland at their confluence. The yellow stripes symbolize
the harvest of golden yellow grain (Portland is a major international
exporter of wheat) and the gold of commerce. The white stripes are
merely decorative. The offset cross is not intended to resemble a Scan-
dinavian cross.

HOW SELECTED: In July of 2002, the Portland Flag Association,
including NAVA members Doug Lynch, Mike Hale, Harry Oswald,
John Hood, Ted Kaye, and Mason Kaye, proposed an adjusted and
improved version of the 1969 flag, with four major changes: removing
the city seal from the canton, changing the canton to green, doubling
the width of the blue stripes, and enlarging the central star to nine
times its former size. Working with the mayor’s chief of staff, Sam
Adams, the group drafted the ordinance and testified before city coun-
cil on behalf of the new flag. Mayor Vera Katz applauded the initiative
and oversaw the raising on the council chambers” pole of the first new
flag (manufactured and donated by Elmer’s Flag & Banner).

DESIGNER: Douglas Lynch, 89, a nationally-known, award-winning
graphic designer, created this revision of his previous flag. Believing his
original design could be simplified, and seeking an opportunity to re-
move the city seal placed upon it by the former city council, he devel-
oped a new version after his presentation to the Portland Flag Associa-
tion on the history of the 1969 flag.
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MORE ABOUT THE FLAG: To allow for normal attrition in flag
stocks, the ordinance of adoption made the previous flag equally valid
until 31 December 2004.

In the 1980s, the city’s Office of Neighborhood Associations sponsored
the development and adoption of flags for the city’s 70+ neighborhoods,
modeled in proportion (3:4) on the flags of Sienna, Italy. These flags
are occasionally displayed in city hall.

FORMER FLAGS: Portland has recognized four previous flags, of vary-

ing levels of acceptance.

In April 1969 the Commercial Club of Portland proposed a flag for the
city, asserting that previous designs had never been officially adopted.
That proposal consisted of a white field with the city seal in gold in the
center, flanked by two red roses with World Port of the Pacific above
and City of Roses below.

Mayor Terry Schrunk referred the design to the Portland Art Commis-
sion. Mrs. Gus (Libby) Solomon, chair of the commission, instead
announced a plan to hire a qualified designer to design an official Port-
land flag for $500. She invited Douglas Lynch, former commission
chair and prominent graphic designer to compete. He declined, de-
scribing the process of creating and adopting an acceptable flag as “a
project where even angels fear to tread”. Instead he offered to draft
criteria “by which an appropriate flag might be created”, and polled the
members of the city council and art commission in writing concerning
the general character of the flag, color choice, and the use of the city
seal. He found that all four city council members and none of the nine
art commission members favored using the seal.

At Mrs. Solomon’s urging,
. Lynch relented and designed a

flag. On a field of bright me-
dium green, its light blue stripes
represent the Columbia and
Willamette rivers in an offset
cross, set toward the hoist. The
stripes are fimbriated in white,
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gold, and white, with proportions of 1:2:1:2:1:2:1. Their intersection
forms a small four-pointed star (a hypocycloid) in white, representing
the city at the confluence of the rivers. Overruling Lynch’s preference,
the city council altered his final design, changing the canton to a dark
blue and adding the city seal. The canton is dark with the seal centered
in yellow and white. The dimensions of the canton are 13:14; the up-
per fly quarter, 11:36; lower hoist quarter, 11:16, and the lower fly,
13:34. The width of the cross figure is 10 units. The city council
adopted the flag by ordinance amid lively citywide discussion on 8 Janu-
ary 1970. Lynch called the design process “as much diplomatic as it

was artistic”.

In December 1957, the Lang Syne Society, composed of “senior citi-
zens of Portland who have been engaged in its businesses, industries
and professions for 30 years or more”, launched a contest among the
local high schools for a city flag design. The society felt that Portland,
one of the only large cities without a flag, needed a municipal flag.
Among 51 designs, the prize of $200 went to the winner, Philip Schaffer
of Franklin High School, at the 2 April 1958 meeting when the flag was
introduced to the city council by city commissioner Ormond R. Bean.
Although the flag was not adopted officially, the Lang Syne Society did
have a flag made and presented it to Mayor Terry Shrunk on January 1,
1959. It hung in the council chambers until 1970.

The flag has a medium blue field, with
proportions of 3:5. At the hoist,
about one-sixth of the field’s length,
is a vertical gold stripe on which 1851
(the year of the city’s incorporation)
runs downward vertically in large
black numerals. Centered on the re-
maining blue portion of the field is a

circular figure depicting the city’s pioneer beginnings, although it is not
Portland’s official seal. The circle is bordered by a green ring edged on
both sides by a narrow yellow line. Centered over the top portion is
Portland, in black, clockwise. On the lower portion, beginning about
at 8 o'clock and ending at about 4 o’clock, appears Rose Festival City,
also in black (several other cities were also known as “The City of Roses”
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at the time, so “Festival” was added as a distinction). On either side of
the ring, centered are two roses, yellow over red, with stems and leaves.
The central portion of the circle shows a snow-capped mountain scene
with evergreen trees, and in the center foreground is a covered wagon
and a pioneer cabin. The diameter of the circle is about one-third of

the length of the entire field.

In June 1950, Mayor Dorothy
Q)\‘\{ OF R 0s {?(S} McCullough Lee sought a municipal flag

S5 to fly along with the state flag. Benson
High School’s band director Norman
Street worked with art teacher Harry

Matheson to design a flag. It consists of
PORTLAND, OREGON | the city seal centered on a white back-
ground. City of Roses appears centered
above the seal, and Portland, Oregon appears centered below. Although
Mayor Lee liked the flag very much, she failed to have it adopted, per-
haps because of her rocky relationship with the city commissioners.
While she had promised to use “whatever legal hocus pocus” necessary
to make the flag official, one commissioner later reported “Mrs. Lee

might have ‘hocused’, but she forgot to poke us.” However, a flag was
manufactured, and Benson’s marching band and armed color guard car-
ried it for several years in the annual Rose Festival Parade.

| In 1917, Mayor Harry R. Albee ap-

pointed a committee to ascertain if Port-

land needed a flag to accompany its new

‘ . ‘ slogan, “Your Portland and Mine”. The
committee examined the flags of 31 other

prominent U.S. cities and determined

_ | Portland should have a flag, appointing
Morris H. Whitehouse to lead a flag design contest. Having published
extensive specifications, the committee received several proposals. De-
sign number 8, by H. W. Frederick, won first place and $25. It is a
horizontal tribar of equal white, blue, and white stripes, the blue stripe
representing the Willamette River. A red circle centered on the blue
stripe represents the city of Portland. However, the committee found
that the best design did not measure up to the standards outlined in the
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contest guidelines. The flag did not appear to have “certain important
requisites, such as historical association dating back to the earliest peri-
ods of the city’s history”, as Whitehouse made clear in the specifica-
tions. The flag did not express any apparent “robust civic ideal” or
“common aim and purpose”, nor did it convey “civic spirit”. Joining
the patriotic fervor of World War I, the committee recommended that
Portland instead fly the Stars and Stripes for the time being. The
Frederick design was never adopted. Mason Kaye
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PROVIDENCE, RHODE ISLAND ¥

T, . e = Cy

UNDED 16753 o
RPORATED 1\1\'-‘
Py e

Population Rank: U.S... # 119
Rhode Island...... #1

Proportions: 43:55 (official)

Adopted: 9 April 1915 (official)

DESIGN: According to the latest ordinance of adoption of the flag of

Providence:

The flag of the city shall be of silk and the color shall be dark blue. In the
center of the flag there shall be a white circle thirty-six inches in diameter.
The seal of the city shall be embroidered on or painted in natural colors in
the said white circle. In general all lettering and numbering shall be in
gold.... (Ordinance 1941, ch. 1058 & 14; Rev. Ordinances 1946, ch.
13 & 14.)
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SYMBOLISM: Another city ordinance gives the meaning of the city
seal:

The blazon or description of figures on the city seal shall represent the his-

torical story of the founding of the City of Providence in 1636. The Indians

are standing on slate rock which is on a point of land covered with forest
trees on the west bank of the Seckonk River. The Indians are extending
[riendly greetings, by raising their arms and crying out “'WHAT CHEER,

NETOP? to an approaching canoe which contains the early settlers, Roger
Williams and his companions. Roger Williams, the founder of the City of
Providence, and the State of Rhode Island, stands in the bow of the canoe
and acknowledges the greetings of the friendly Indians by raising bis right
arm. (Ordinance of 1941, sec. 2-336.)

Although there is no official symbolism regarding the colors blue and
white, in a 1920 newspaper article mentions the “adherence to the tra-
ditional ‘blue and white’ of colony and early Statehood days”. NETOP

is omitted on the seal.
HOW SELECTED: A city council committee solicited designs.
DESIGNER: Alderman E. Merle Bixby.

MORE ABOUT THE FLAG: In a photograph in the Providence Sun-
day Journal of 19 December 1920, the seal on the city flag has PROVI-
DENCE on the top section of the seal and the numerals 1636 below it.
There is a ring of gold encircling the seal and the scene of the Indians
greeting Roger Williams and his companions is within the inner circle,
without the shield. It also has a different artistic rendition of this his-
torical encounter.

Today the flag has the correct seal on the flag, as described in the ordi-
nance of 1941. The scene showing Roger William’s arrival at the site
of Providence is on a shield in the center of the seal and a circle of
rope surrounds the shield. The outer circumference of the seal is saw-
toothed. The wording, SEAL OF THE CITY OF PROVIDENCE,
is along the top of the seal and in smaller lettering is FOUNDED
1636 above INCORPORATED 1832 at the bottom the seal. Two

stars separate the upper and lower inscriptions.
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The flag came about when Alderman Bixby noticed the color company
in a Providence police force parade carrying the United States flag and
the Rhode Island state flag, but not a city flag. He brought the matter
to the attention of the city council in 1914. A committee then solicited
designs but found none acceptable. The committee then asked Alder-
man Bixby to create a design, which it adopted in 1915.

OTHER FLAGS: The Providence City Council has its own flag. It is
white with two narrow dark blue stripes, one at the top and one at the
bottom of the flag (the blue stripes represent the old Providence Planta-
tions, which ran in narrow strips of land from the river). In the center
is a dark blue disk with the seal of the Providence City Council embroi-

dered or painted on it in gold. Encircling the seal are 15 gold stars, one
for each ward of the city. JICW
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Provo, UTaH

Population Rank: US... # 219
Utah...... #2

Proportions: Approximately
4:7 (usage)

Adopted: 1989 (official status uncertain)

DESIGN: Provo’s flag has a white field with Provo running across the
center in gray-shadowed black letters slanting slightly from lower hoist
to upper fly. Below, and slanted parallel to the letters but beginning
about two letter-spaces ahead of it, is a narrow multicolored stripe be-
ginning with red at the hoist and shifting respectively into violet, blue,
green, yellow, orange, and back to red. (The stripe is also sometimes
shown as omitting the red at the hoist and beginning with violet.)

SYMBOLISM: The colored stripe “indicates diversity, technology, and
the exciting upward growth of the city”, according to the city’s admin-
istration.
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HOW SELECTED: By the municipal council.
DESIGNER: Stephen Hales Creative Design.

MORE ABOUT THE FLAG: The city’s administration lends city

flags to civic groups for use in special ceremonies.

FORMER FLAG: An earlier flag of
Provo was in use for some years af-
ter 1989. The field of this flag is 3
by 5 units, red at the hoist and blue
at the fly, separated by a large, white,
1849 square-block P, slightly slanted to-
ward the fly, and extending from the
bottom edge of the flag to the top edge. The lower stroke of the “P”
curves downward to the field’s center, but does not close completely. In
the lower fly is 1849, the year Provo was founded, in white block nu-
merals. (The illustration of this flag in the official ordinances shows

proportions of 6:7 and no date, which may have been added later.)

JP [
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RALEIGH, NORTH CAROLINA ¥

Population Rank: U.S. .... # 62
North Carolina...... #2

Proportions: 14:23 (official);
2:3 (usage)

Adopted: 31 May 1899 (official); modified 25 April 1960

DESIGN: Raleigh’s flag is one of the very few double-sided U.S. civic
flags, no doubt because such flags are more costly to manufacture. Both
sides have the same field, a vertical tribar of equal red, white, and red
stripes. The front of the flag displays in its center the city seal, sur-
rounded by a gold ring. On it CITY OF RALEIGH curves clockwise
in the upper half and NORTH CAROLINA curves counterclockwise
in the lower half, separated by dots, all in black. On the seal’s white field
is a green oak tree, with ESTABLISHED 1792 curved counterclock-
wise below in small black letters. Surrounding the seal is an open wreath
of green oak leaves and gold acorns, tied with a gold ribbon at its base.
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The reverse of the flag displays
in its center the arms of Sir
Walter Raleigh with crest and
motto, described in the 1960
ordinance:

3
& A shield in red with five lozenges
in silver from the dexter or left hand

upper corner, touching at points, in

a diagonal line to the sinister or right hand lower curve (pale-wise in bend). The
crest shall be a stag upon a bandeau of six rwists, straight, and having the same
tinctures as shield and charges, the metal being the first twist on the dexter side.
Beneath the shield shall be a red ribbon bearing the Motro of Sir Walter Raleigh,

Amore et Virtute . ...

SYMBOLISM: Red and white are the colors of Sir Walter Raleigh, the
16th-century English nobleman for whom the city is named. The oak
tree and wreath with acorns recall the city’s nickname, “City of the Oaks”.
The deer on the crest of the arms is a play on the name Raleigh, derived
from two Anglo-Saxon words meaning “meadow of the deer”.

HOW SELECTED: In 1899 the city wanted to present a city flag to
the captain of the cruiser USS Raleigh (launched on 31 March 1892).
The board of aldermen established a flag committee to develop a new
flag, which was sewed by a Miss Kate Densen for $52.

DESIGNER: The flag committee.

MORE ABOUT THE FLAG: The ordinance of 1960 modified the
flag slightly from the original ordinance of 1899. The later version
omits the date from the seal’s ring and places it with Established in
small letters at the base of the tree. On the reverse, the full depiction of
the arms was simplified in the later ordinance. The original flag of
1899, sewn by Miss Densen, is displayed in a glass case in the city’s
government complex. JP P
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RariD CiTY, SOUTH DAKOTA

Star of the Weer
Rapid City. South Dakota

Population Rank:  US... # 539
South Dakota .... # 3

Proportions: 2:3 (usage)

Adopted: 1990 (official)

DESIGN: Rapid City’s flag has a white field, 2 units high by 3 units
wide. About a quarter-unit from the top Star of the West is centered
in red, in a font resembling Brush Script MT, with its capital letters
about an eighth-unit high. Another eighth-unit below that legend is
Rapid City, South Dakota, centered in the same size and type of
script, in dark blue. Centered in the lower half of the field is the city’s
seal, all in gold on white. Its top is at the field’s midpoint and its bot-
tom is approximately an eighth-unit from the flag’s lower edge. The
seal’s diameter is 1.5 units; its outer edge is surrounded with 50 small
triangles, points outwards, as if it were affixed to a document. Immedi-
ately within the outer edge is a ring about an eighth-unit in width. Itis
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divided into an upper and lower segment, each with rounded ends that
do not quite meet at the seal’s horizontal midpoint on either side, where
a small white dot on the gold background marks the divisions. Arching
clockwise in the upper segment is RAPID CITY, and curving counter-
clockwise in the lower segment is SOUTH DAKOTA, all in an Ariel-
type font. The central disk shows Mount Rushmore National Memo-
rial in outline. Centered above the memorial in small capital letters is

INCORPORATED:; centered below it is 1882.

SYMBOLISM: “Star of the West” is the city’s motto. Mount Rushmore
stands 35 miles southwest of Rapid City in South Dakota’s famed Black
Hills. The memorial was carved between 1927 and 1941 under the
direction of sculptor Gutzon Borglum to exemplify the first 150 years
of American history. Depicting four U.S. presidents (George Washing-
ton, Thomas Jefferson, Theodore Roosevelt, and Abraham Lincoln),
the memorial symbolizes the birth, growth, development, and preser-
vation of the nation. The seal also commemorates the city’s incorpora-
tion in 1882. The indented edge of the city seal recalls the shape of the
South Dakota seal on the state flag; its golden color recalls the outer
rim of that seal. The other colors in the Rapid City flag—red, white,
and blue—reflect those of the national flag.

HOW SELECTED: Developed by the mayor’s office staff.
DESIGNER: Kay Rippentrop and the staff in the mayor’s office.
MORE ABOUT THE FLAG: Information from available sources

about the flag’s proportions is uncertain. The ratio of 2:3 seems to be
the most accurate. P @
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RICHMOND, VIRGINIA ¥

Population Rank: US..... #94
Virginia...... #4

Proportions: 3:5 (official)

Adopted: 24 May 1993 (official)

DESIGN: Richmond’s flag has a field of dark blue on its upper two-
thirds. The lower third is divided into four horizontal stripes of white,
red, white, and red, in proportions of 1:3:1:3. In the center of the blue
field is a three-quarter silhouette of a bareheaded boatman in white,
standing with his right leg slightly raised as if it rests on a seat, and
poling his boat toward the hoist. The white boat melds with the top
white stripe, which has four slight bumps resembling waves and thus
gives the appearance of water. In a three-quarters circle around the
boatman are 9 five-pointed white stars (were the circle closed, there

would be 12 stars). The boatman and stars occupy just slightly less
than half the total field.
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SYMBOLISM: The city describes the symbolism in “Richmond and
Its Flag™:

The faceless boatman, as he poles to the honor side of the flag, symbolizes the
tens of thousands of anonymous individuals, composed of a multiplicity of
nationalities and races, who through the ages determined Richmond’s ho-
maogeneous character and contributed to the Citys success, growth and progress.
Surrounding this symbol of our river’s power is an arc of nine stars. Each
represents a present state that was once part of the Commonwealth of Vir-
ginia over which Richmond was their capital in the nation’s infancy—
Virginia, West Virginia, Kentucky, Ohio, Indiana, lllinois, Michigan, Wis-

consin, and Minnesota.

The city’s colors, red and blue, date to 1784 when the mayor, Robert
Mitchell, added strips of red and blue ribbon when he affixed the city
seal to documents. When asked why, he responded, “The blue signifies
the river from which all life flows, and the red is for the infernal red clay
that is always under our feet.” Richmond is situated on the James River.

HOW SELECTED: On 22 July 1991, an anonymous donor gave
$12,000 “to be used for the design of a devisal of arms, including shield,
crest, supporters and badge, in connection with the creation of a new
City flag”. The city council authorized establishing a flag committee to
design the flag.

DESIGNER: The flag committee.

MORE ABOUT THE FLAG: Use of the city flag “except for the
usual and customary official purposes, including decoration and dis-
play” is prohibited by ordinance (28 February 2000) unless specifically
authorized by the city manager.

FORMER FLAG: The earlier
PR flag of Richmond is double-
g""'mmﬂmg sided with a dark blue field. On
. & the front side occupying about
the center third of the field is a

“Norman” shield in white, fea-
turing the central figure from
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the city’s seal. In the center of the field is the allegorical Justice, also
called Vindicatrix, or “the Spirit of the South”, robed in a pink chiton
(Greek gown) and a himation (drape) in white with blue shadings. Her
hair is brown and she is blindfolded. In her right hand she holds a
sword upright; in her left, the scales of justice. A green tobacco plant
behind her symbolizes one of Richmond’s early important products.
Above her head, running across the center third of the shield, is the
Latin motto SIC ITUR AD ASTRA (“Such is the way to the stars”) in
black. Arched over all this, beginning and ending at the shield’s vertical
midpoint, in similar letters, is RICHMOND VA, FOUNDED BY WIL-
LIAM BYRD MDCCXXXVII.

On the reverse side in the cen-

- ter is a red shield. The top half
“;":*J of the shield bears the Con-
<% — federate Battle Flag: on a red
field, a blue saltire edged in
white with 13 white five-
pointed stars. Below it is a
white horizontal bar, with

DEO VINDICE (“Vindicated by God”), centered in two lines in blue.

This flag was designed by Carlton McCarthy, an early 20th-century mayor
of Richmond, and adopted officially in 1914. Its proportions are 3:5.
The designers intended its symbolism to recall Richmond’s role as “the
capital of the great southern Confederacy [1861-1865] and the leading
city of the south”, and strongly defended the “historic connection with
the Confederate cause ... [as] part of the history of the world from
which we cannot be separated.” JP

VINDICE
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RIVERSIDE, CALIFORNIA

Population Rank: U.S..... # 67
California.... #10

Proportions: 5:8 (usage)

Adopted: 17 January 1967 (official)

DESIGN: The field of Riverside’s flag is divided horizontally, gold over
blue. In the center of the flag is the city’s logo, 7.5 units in diameter on
a field of 10 by 16 units. The outer ring of the logo is edged in blue.
The field within the ring is white and has a width of one unit. Curved
clockwise above is RIVERSIDE, below, counterclockwise, is CALIFOR-
NIA, all in blue. In the logo’s center, blue on a white field, is a symbol
described as a Native American “rain cross”, a trapezoidal figure sur-
mounted by a double cross. The sides of the rain cross, which cross
each other at their junctions, are 3 units, as is the top; the bottom side is
4 units. Within the rain cross is a bell, 1.5 units from its top to the
bottom of the clapper, suspended from the top side.
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SYMBOLISM: The bell and rain cross are taken from “the world-
famous collection of the Mission Inn”, according to the city’s publica-
tions. The bell recalls the many missions of the Spanish missionaries
along E/ Camino Real in early California; the rain cross recalls the Na-
tive Americans who were the first to live in what is today Riverside.

HOW SELECTED: By recommendation of the chamber of commerce.

DESIGNER: Charles L. Bridges, Chairman of the Mayor’s Confer-

ence on Civic Beauty.

MORE ABOUT THE FLAG: After the flag’s design was adopted, the
city ordered 16 flags to fly at various sites around the city, and two flags
of rayon taffeta with a white fringe for indoor use.

FORMER FLAG: On 22 Novem-
ber 1966, barely two months before
adopting the current city flag, the
city council had approved a similar
flag in the same colors with a modi-
CUYA S SRS fied version of the city seal, but ap-
parently it was never used. The city
seal is shaped somewhat like a shield, so that, ironically, the logo looks
more like the traditional seal than the seal itself. The top of the seal

curves upward. Following the same curve, immediately below it is IN-
CORPORATED 1883 in blue on white. Below that legend, and form-
ing the top of an “inner shield”, is what appears to be the Native Ameri-
cans rain bird, in gold. On a blue field below the rain bird are three
figures: On the hoist side is a branch of three oranges; in the center,
what appears to be a bundle of rods (the Roman fasces, or symbol of
authority); and on the fly side a cornucopia curved over two small fig-
ures, all in gold. At the bottom of the “outer” shield is CITY OF, in
blue on white. Across the lower stripe is RIVERSIDE, CALIFOR-
NIA, in gold on blue. (Seal colors reconstructed.) JP
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ROCHESTER, NEW YORK

ROCHESTER

Population Rank: US..... #79
New York...... #3

Proportions: 10:19 (official)
2:3 and 3:5 (usage)

Adopted: 25 June 1934 (official)

DESIGN: According to the ordinance of adoption:

The flag presented to the City of Rochester by The Rochester Historical Soci-
ety, June 21st, 1934, is hereby designated as the official flag of the City of
Rochester, having the following description: Said flag to be of three colors,
arranged in perpendicular bars of equal width, federal blue nearest the
pole, white in the center, and golden yellow on the extreme of the flag, from
the pole. Upon the white center shall be inscribed the Coat of Arms of the
Rochester Family, as allowed by the Heralds Visitation to the County of
Essex, England, in the year 1558. Beneath the said Coat of Arms shall
appear the word Rochester, in a downward curved line. The hoist and fly
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of said flag shall correspond with those of the Flag of the United States of
America, particularly so when used in conjunction with our National flag.

(Ordinance 4079.)

SYMBOLISM: According to Mayor Hiram H. Edgerton, who de-
signed the flag in 1910: The blue represents our exceptional water and
electric power; the white, the cleanliness of our city; the gold, our financial
strength and industrial prosperity ... The city is located at the mouth of
the Genesee River on Lake Ontario. It is also on the New York State
Barge Canal system (the Erie Canal created an industrial boom for Roch-
ester in the 1820s).

Originally Ebenezer “Indian” Allen had settled here in 1789, but by
1791 he had abandoned his sawmill and gristmill. Then in 1803, Colo-
nel Nathaniel Rochester, traveled with two companions by horse from
Maryland to Genesee country. Colonel Rochester purchased 100 acres
of land when he saw the abundance of water resources in the area and
the potential for factories. By 1817 Rochester had become a village.
The Rochester family coat of arms commemorates Colonel Rochester
and recognizes his contributions to its history.

In 1933 Edward R. Foreman, the city historian, wrote a brief history
on The Official Flag of Rochester, in which he described the symbols on
the Rochester family coat of arms. The shield is gold with a horizontal
black bar midway across it and occupying one-third of the width of the
field. Three black waxing crescent moons (horns up) are placed two
above and one below the bar. The shield has a narrow red border.
According to Foreman, the crane (in the crest) represents vigilance; the
three crescents symbolize fertility and prosperity; and the black bar rep-
resents a waistband, one of the symbols of high command in knight-
hood. The red border on the shield symbolizes military affiliation.
(Although these emblems are given traditional heraldic meanings, there
is no documentary proof that they relate to the symbols on the Roch-
ester family arms).

HOW SELECTED: Upon learning that the flag had never been for-
mally adopted by the city council, the historical society brought the
matter to the council at the urging of the city historian, Edward R.
Foreman.
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DESIGNER: Mayor Hiram H. Edgerton.

MORE ABOUT THE FLAG: On 15 September 1910, Mayor
Edgerton had formally designated this flag as official but the common
council never voted on it. The Rochester Chamber of Commerce, by
resolution, approved the design on 19 September, but because the com-
mon council never made a decision, the flag remained unofficial until

1934.

A variant of the official flag contains a narrow blue line surrounding
the entire coat of arms in the center of the flag. 10:19 are the same
proportions as the United States flag.

OTHER FLAGS: In 1979, the city
adopted a “city banner” but this did
not replace the official Rochester flag.
The flag has a royal blue field with a
stylized five-petal lilac flower divided
by five lines representing a water
wheel, all in white. * Flour City ®
Flower City * City of Rochester, N.Y. surrounds the petal in gold. The
city was at one time a major flour-milling center, and later known for
its tree nurseries and seed houses, hence the play on the words “Flour

— Flower”. The gold is PMS 124, the blue is PMS 287.

FORMER FLAG: Mayor James G. Culer created and used a “mayor’s
flag” during his 1904-08 term of office. It was white with the city seal
in gold in the center. ICW
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SACRAMENTO, CALIFORNIA ©

CITY OF SACRAMENTO

Population Rank: US..... # 40
California...... #6

Proportions: 1:2 (usage)

Adopted: 15 August 1989 (official)

DESIGN: Sacramento’s flag has a modernistic design with five colors
on its field. The central figure is a stylized white S curving lazily from
the upper fly to the lower hoist. On a field of 16 by 32 units, the figure
is 3 units wide at the fly and 1 unit below the upper fly corner, and 2
units wide at the hoist and 4 units above the lower hoist corner. The
figure is 6 units wide at its widest point in the center of the flag. The
field above the “S” is a medium blue. At the upper hoist corner is a
green half-disk, 3 units at its widest point, and extending 6 units from
the top edge. The field below the “S” is a dark blue. At the center fly is
a half-disk in gold, smaller than the disk at the hoist, 4 units from the
bottom edge and 6 units from the top edge. At its widest point it is
about 3 units. Across the bottom of the dark blue field is CITY OF
SACRAMENTO in white letters one unit high in an Arial-type font.
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SYMBOLISM: White represents the city’s virtue, strength, and bright
future. The two blue sections represent the city’s rivers (the Sacramento
and the American), green stands for the agricultural heritage, and the
gold color represents the gold miners so important in the history of

California and of Sacramento, the center of the Gold Country and the
1849 Gold Rush.

HOW SELECTED: On 21 February 1989 the city council approved a
resolution setting aside $5,000 for the design and manufacture of a new
city flag by the Art Directors and Artists Club of Sacramento in prepa-
ration for celebration of the city’s Sesquicentennial on August 13 of
that year. A team of five designers from the club was chosen to develop
a flag. The team proposed four designs from which the city council
chose the finalist, after public display and comment.

DESIGNER: The design team comprised Lisa Bacchini, of Lisa Bacchini
Graphic Design and Illustrations; Frank Burris, Kramer Carton Co.;
Kyp Griffin, Tackett-Barbaria Design; Laurie Lewis, University of Cali-
fornia at Davis, Publications Department; and Mark Price, Trimline/

3M and Graphic Design by Price.

MORE ABOUT THE FLAG: The design team undertook the flag

design as a community service project without compensation.

FORMER FLAG: The design
of the previous Sacramento flag
4§ resulted from of the efforts of
E. A. Combatalade, the
founder of the Camellia Festi-
il val Association that held an
il annual celebration in the city.

WY Combartalade felt that the city
should have a flag to celebrate its 125th anniversary, especially since it
was one of the last major California cities without a flag. He suggested
key design elements to Goodwin & Cole, flag manufacturers, who pre-
pared a sketch of a possible flag. Combatalade took the sketch to Max
Depew, assistant editor of the Sacramento Bee, who thought that the
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elements could be rearranged more attractively. He and Combatalade
made a new sketch of what ultimately became the city’s first flag. The
city council officially adopted the design on 23 January 1964.

The flag’s proportions are 7:11. The white field has four major ele-
ments. Centered at the hoist is the C. P. Huntington locomotive, in
profile toward the fly, commemorating Sacramento as the terminus of
the nation’s first transcontinental railroad. The locomotive is black with
a red side, a red “cow-catcher” in front, and a red coal tender following.
Centered at the fly is a Pony Express rider on horseback, headed at full
gallop toward the hoist, marking Sacramento’s role as the western ter-
minus of the Pony Express. The rider, bent over the horse, wears a
coonskin cap, a red kerchief and red shirt, and dark blue pants.

In the lower center, extending from slightly above the field’s midpoint
down about one-third of the flag’s width is the state capitol dome,
denoting Sacramento as the state’s capital. The dome is gold, sup-
ported by two stories of white columns detailed in black. At the base
of this figure is a red camellia flower, a green leaf on either side. In the
upper center, above the dome, is a bearded miner, kneeling by a stream,
panning for gold, and symbolizing the discovery of gold in California.
The figure is in partial profile toward the hoist. He wears a brown
wide-brimmed hat, a red shirt, and black pants. A miner’s pick-ax lies
on the ground at his right. Arched over the miner’s head in the center
of the field is SACRAMENTO; running horizontally and centered
below the camellia is CALIFORNIA, all in blue block letters. JP @
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ST. Louils, MISSOURI

Population Rank: U.S. .... # 49
Missouri...... #2

Proportions: 5:8 (official)

Adopted: 3 February 1964 (official)

DESIGN: The flag of St. Louis has a red field. Three undulating
stripes—white, dark blue, white—of equal width extend from both hoist
corners to a central point of the field one-third of the distance from the
hoist. The three stripes continue horizontally across the center of the
field to the fly’s edge, forming overall a wavy “Y” shape with its top to
the hoist. The combined width of the three stripes is one unit on field
of 5 by 8 units, so each stripe is one-third of a unit. Overlaying the
intersection of the lines is a large gold disk, with a diameter of 2.2 units.

Occupying most of the field of the disk is a dark blue fleur-de-/is.

SYMBOLISM: The wavy lines emanating from the hoist corners sym-
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bolize the Missouri and Mississippi Rivers, which meet at St. Louis.
The horizontal wavy line across the field symbolizes the Mississippi River
continuing alone. The gold disk (bezant) represents the city of St. Louis
itself, located at the confluence of the two rivers. It also symbolizes the
Louisiana Purchase, in which the city was included. (The ordinance of
adoption explains that heraldically, the bezant, or Byzantine coin, sig-
nifies money, or simply, purchase.) The fleur-de-Iis recalls the early French
history of the city and the French saint for whom the city is named.
The flag’s colors reflect those of Spain (red and yellow), Bourbon France
(white and yellow), Napoleonic and Republican France (blue, white,
and red), and the United States (red, white, and blue).

HOW SELECTED: On 28 November 1962, Mayor Raymond R.
Tucker appointed a five-member committee to design a new flag for
the city’s bicentennial celebration in 1964. The committee consisted of
Charles Nagel, director of the City Art Museum (chairman); Dr. Arthur
W. Proetz, a retired physician versed in St. Louis history; George R.
Brooks, director of the Missouri Historical Society; Charles van
Ravenswaay, a former director of the Missouri Historical Society and
president of Old Sturbridge Village in Massachusetts; and Professor
Theodore Sizer of Bethany, Connecticut, director emeritus of the Yale
Gallery of Fine Arts. An anonymous gift of $1,000 through the City
Art Museum funded the design project.

DESIGNER: Professor Theodore Sizer, of the committee.

MORE ABOUT THE FLAG: The ordinance of adoption does not
specify the proportions, but does make Sizer’s design official, and the
proportions of that flag are 5:8. Sizer’s original design had the field
between the two rivers at the hoist in blue, but at the suggestion of the
Rev. Maurice McNamee, S.]., chairman of the fine arts committee of

St. Louis University, the board of aldermen changed the field to one of
all red.

FORMER FLAG: The previous flag of St. Louis was designed by Ed-
ward A. Krondl in 1916; although it was apparently in use from that
time, it was not made official until much later (either 1946 or 1950,
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according to conflicting re-
ports). The flag is a horizontal
tribar of equal red, white, and
dark blue stripes. In each of
the four corners of the field is
a white five-pointed star. On
the center of the field is a large
blue shield, almost as broad at
the base as it is at the top, out-
lined in white. On a field of 2
by 3 units, it measures 1 unit
in width by 1.25 units in height. On the shield is a crowned St. Louis
in profile toward the hoist, his right arm holding a cross aloft, astride a
horse (right foreleg raised). The ground on which they stand is marked
with a line, and below, centered, is a fleur-de-lis. The entire charge is

white, detailed in dark blue.

The four stars represent St. Louis’s rank as the fourth largest city in the
United States in 1916. By 1964 the eponymous figure on the shield
seemed to many in the city inappropriate for the city’s flag, a sentiment

that helped spur the adoption of a new flag,. P
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ST. PAUL, MINNESOTA ¥

Population Rank: US..... #59
Minnesota...... #2

Proportions: 4:5 (usage)

Adopted: 22 November 1932 (official)

DESIGN: The flag of St. Paul is a horizontal tribar of equal yellow,
blue, and yellow stripes. In its center is the civic shield in red, in the
shape of an “American” shield. The upper third of the shield is divided
into two compartments separated by a narrow vertical yellow line. In
the left (hoist) is a yellow log cabin, showing the front and a portion of
the hoist side; in the right (fly) is a truncated capitol dome with a wreath
atits base, also in yellow. The lower part of the shield has a blue winged
wheel with eight spokes on an inverted yellow isosceles triangle, its lower
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point truncated in a concave arch. Above the shield, on the upper stripe,
is a small blue five-pointed star. Below the shield, on the lower stripe, is

a red ribbon with SAINT PAUL in yellow.

SYMBOLISM: According to the St. Paul Junior Chamber of Com-

merce:

A blue mid stripe represents the Mississippi River; a small cabin stands for
Father Gaultier’s original St. Paul chapel; a dome represents Minnesota’s
Capitol and capital; and a winged wheel indicates St. Paul’s position as a

transportation hub. The flag also contains a star of the north, symbolic of
Minnesota, and a red shield, representing the progress and spirit of the city,

while gold stripes are symbolic of the future.

HOW SELECTED: A citywide contest was sponsored by the St. Paul

Association of Commerce.

DESIGNER: Gladys Mittle, an art student at the College of St.
Catherine.

MOREABOUT THE FLAG: Gaultier’s log mission chapel was erected
in 1841; called “St. Paul’s”, it gave the name to the village that grew up
around it. The first major display of the city flag was on 30 March
1935, when thousands of the flags decorated the city for St. Paul Day.

P
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ST. PETERSBURG, FLORIDA

Population Rank: U.S. .... # 68
Florida...... #4

Proportions: 11:18 (official)

Adopted: 17 February 1983 (official)

DESIGN: St. Petersburg’s flag has five equal horizontal stripes of or-
ange, red, green, dark blue, and medium blue, separated by white fim-
briations. In the center, stretching from the top to the bottom edge, is
a large white pelican in partially transparent silhouette, perched on a
rock and facing the hoist.

SYMBOLISM: Red and orange are for St. Petersburg’s abundant sun-
shine, green for the land, and the blues for the waters of Tampa Bay and
the Gulf of Mexico that surround the city. The pelican, indigenous to
the area, represents the environmental concerns of the citizens.
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HOW SELECTED: In 1983, city officials determined that the old
city logo (the city seal) was not easily reproduced or recognized by the
public. They commissioned the city illustrator to design a new logo, a
rectangle, which was also adopted as the city’s flag.

DESIGNER: Ronald E Whitney, Jr.

MORE ABOUT THE FLAG: Research by the city concerning the
effectiveness of the flag/logo as seen by the public shows widely popular
acceptance. The pelican has become something of a city mascot, which
has translated into a “Feed the Pelican Fund” to provide food for the
endangered brown pelican during the winter months.

FORMER FLAGS: St.
Petersburg’s first flag was
adopted on 14 July 1927 after a
contest supervised by a commit-
tee named by Mayor C. J.
Maurer. The committee con-
sisted of Ernest Kitche (the pub-
lic works director who had ini-
tiated the idea of a municipal
flag), Commissioner R. C. Purvis, and Lillian Moore. No monetary
prize was offered, the city deeming that it would be sufficient honor to

have one’s design chosen as the city’s flag. Not surprisingly, there were
few entrants in the contest, which was won by Betsy Ross Flag Co. of

Newburgh, New York.

The design finally chosen was a vertical tribar of equal blue, gold, and
blue stripes, with the city’s seal (adopted 11 July 1921) in the center.
The seal has a beveled edge resembling a rope. A smaller concentric
circle within the seal’s edge forms a ring around the seal. On the ring’s
white field CITY OF ST. PETERSBURG, FLORIDA arches clock-
wise over the top half, and RE-INCORPORATED A.D. 1903. curves
counterclockwise below. The color of the letters is not specified, but is
likely dark blue. In the seal’s center, on the hoist side, is a white pelican
perched on a post, facing the hoist. On the fly side is a green palm tree,
growing from the base of the seal. The foreground shows a sandy
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beach, probably golden yellow, with a white seven-petaled poinsettia
lying at the base of the palm tree. From the beach to the horizon line,
the horizontal midpoint of the seal, is the blue ocean. Above, between
the pelican and the palm tree, is a gold sun, reflected in the water below.
The sky is probably a light blue. An official mayor’s flag, with the

colors of the stripes reversed, was also adopted.

By 1951, Mayor S. C. Minshall and city council were unhappy that the
city’s name was not featured prominently on the flag. On January 16 of
that year, the city council passed a resolution amending the 1927 ordi-
nance to provide that the flags have the words St. Petersburg, Florida in a
crescent over the seal and the words The Sunshine City in a reverse crescent
under the seal, the letters to be 2 to 3 inches in height, and to be in navy
blue on the City Flag and in yellow on the Mayorss flag.

The new flag design was never made.
SIPHE%“UE[!EL“M“‘& A flag manufacturer notified the city
that he could not make an attractive
flag according to the new specifica-
tions, and presented a different de-

"Dunshine City (

sign in miniature form that con-
verted the vertical tribar to a hori-

zontal one, with nearly the same colors: dark blue, yellow, and dark
blue. The seal remains on the center stripe. On the top stripe, in large
gold letters is ST. PETERSBURG, FLORIDA, taking up most of the
space on the stripe. On the blue stripe below, in a large gold script, is
“Sunshine City”. The proportions are 4:7. A provision was initially
made for the mayor’s flag to be in reverse colors, but this idea was later
abandoned, with the declaration that one city flag would serve all the
city’s needs. The horizontal design was adopted on 17 April 1951.

P
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SALEM, OREGON ¥

Proportions: 2:3 (usage)

Adopred: 14 August 1972 (official)

DESIGN: Salem’s flag has a white field bearing a white five-pointed
star, from which solid stripes emanate in all five directions from the
spaces between its points. The star is centered vertically, two-thirds of
the distance from the hoist to the fly. On a field of 2 by 3 units, the
stripes are .5 units wide and the star is roughly .8 units tall. The longest
stripe, in golden yellow, runs from the lower hoist side of the star to the
bottom hoist edge of the field. On it is salem in white, with the “I”
piercing the stripe and joining the white field. Blue stripes run from
the upper hoist and lower fly sides of the star, and meet the edges of the
field. A golden yellow stripe runs from the upper fly side of the star to
the upper fly corner. The final stripe, in green, descends from the lower
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side of the star to the bottom edge of the flag. On it in white is a
stylized image of the top portion of Oregon’s state capitol, surmounted
by its statue.

SYMBOLISM: The city describes the symbolism:

The flag’s design symbolizes the essence of the City of Salem. 1t is the capital
of Oregon. Into Salem flows the input of the State and from Salem comes
the decision and directions for Oregon. The star—the symbol used on maps
to indicate a State capital ... The decorative element is the landmark sculp-
ture of the Oregon Pioneer on the top of the Capitol Building. The colors
were chosen to symbolize the ideals of the City of Salem ...the dominant
background of white shows peace and honor. The design utilizes summer
blue, autumn golden yellow, and spring green; the blue being sky and water,
the green showing freshness and eternal hope, the golden yellow of harvest
indicating fulfillment and the enjoyment of natures bounty. logether these
colors also indicate the four seasons and are reminiscent of Salem’ setting,
between mountains, rivers, and fields.

HOW SELECTED: Chosen from designs submitted in a flag contest
beginning 1 February and closing 1 March 1972. An outside consult-
ant examined and combined the designs. A final version was presented
to a joint meeting of the mayor’s flag committee and the city council on
4 May and at a ceremonial meeting on 8 May, where the winners were
announced. Ordinance 104-72 made the flag official.

DESIGNER: Arvid Orbeck, a local designer, from a composite of ideas

from the flag contest.

MORE ABOUT THE FLAG: The Salem Federal Savings & Loan
Association paid for the costs of the flag contest, including radio and

television advertising and Mr. Orbeck’s fee. RM 7
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Sarr LAk Crty, UTtAH @

Population Rank: US... # 111
Utah...... #1

Proportions: 3:5 (usage)

Adopted: 23 September 1969 (official)

DESIGN: Salt Lake City’s flag places the arms of the city in the center
of a white field. They measure approximately 2.5 by 2.25 units on a
field of 3 by 5 units. An outline of a bechive in dark brown takes the
place of the traditional shield. The field within shows a green plain in
the lower half, the bottom of which is partially obscured by a heraldic
ribbon. At the fly side of the scene is a covered wagon, white with
orange wheels, pulled by a team of four dark brown oxen headed to-
ward the hoist. The lead oxen are approximately three-fourths of the
distance from the fly. Immediately below them is “THIS IS THE
PLACE” in black.
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The midpoint of the scene forms a horizon with low dark blue moun-
tains across the plain. Between the mountains and the plain is a narrow
white line shaded in blue. An orange setting sun with 32 rays of vary-
ing lengths fills the white sky. The hoist supporter is a pioneer woman,
dressed in a long-sleeved dress; a boy stands in front of her. The fly
supporter is a pioneer man, holding a long handled shovel. The figures
are in natural colors. The heraldic ribbon below is dark blue, backed in
white, with SALT LAKE CITY curved across the central part in an
Arial-type font in white. Above the beehive alight two seagulls, in natu-
ral coloring. Both have wings outstretched, and while the gull toward
the fly (which faces front) has landed and its feet are not visible, the gull
toward the hoist and facing the fly has yet to touch down.

SYMBOLISM: The beehive refers to Utah’s nickname, “The Beehive
State”. The scene suggests the arrival of the Mormon pioneers at the
Great Salt Lake in 1847, when their leader, Brigham Young, said, “This
is the place”, indicating where they would settle and found the city.
The seagulls, the state bird, recall the seemingly miraculous arrival of a
flock of seagulls early in the state’s history to devour a plague of crickets
(Mormon grasshoppers) that had threatened the new settlers’ crops.

HOW SELECTED: In 1963, The Deseret News, a Salt Lake City news-
paper, and the junior chamber of commerce sponsored a contest for a
new city flag, with a prize to the winner of $100.

DESIGNER: J. Rulon Hales was the winner.

MORE ABOUT THE FLAG: The flag was not made until 1969,
owing to the cost of manufacturing a flag with such a detailed design
and with so many colors. Sue Larson and Cherie Horricks of the High-
land High School Art Class, under the direction of Jack Vigos of the
Art Department, created the first flag. PP
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SAN ANTONIO, TEXAS

Population Rank: U.S. ...... #9
Texas...... #2

Proportions: 5:9 (official)

Adopted: 27 August 1992 (official)

DESIGN: The field of San Antonio’s flag is divided vertically into blue
at the hoist and red at the fly. In the center is a large white five-pointed
star on which is the Alamo outlined and detailed in black. The height
of the star is nine-tenths the flag’s width; the height of the Alamo is
one-fourth the flag’s width.

SYMBOLISM: The colors are those of the flags of Texas and the United
States. The star also suggests the nickname of Texas, “The Lone Star
State”. The Alamo, a fort in San Antonio and the site of an important
battle fought on 6 March 1836 by Texans in their war to gain indepen-
dence from Mexico, symbolizes the city’s role in that struggle.
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HOW SELECTED: The flag is an updated version of an earlier flag
which bore the name of the city and state. Pete Van de Putte, president
of Dixie Flag Company, suggested to Mayor Nelson Wolff that more
people might fly the flag if it were less expensive, perhaps by eliminat-
ing the costly lettering.

DESIGNER: The original flag was designed by William W. Herring, a
Spanish-American War veteran. The sketch he made of the flag is dated
28 May 1933.

MOREABOUT THE FLAG:
The earlier version of the flag
had large white block letters
curved over the star, with SAN
AN on the blue half and
TONIO on the red. In the
same letters, TEXAS was cen-
tered horizontally between the
star’s two lower points, with the “X” half on the blue and half on the red
field. The flag was presented to city council on 18 April 1935 by the
United Spanish-American War Veterans, but not adopted officially un-
til 1976. The depiction of the Alamo is described variously as having

been rendered as gray and as silver and gold. The official colors are

PMS 286 (blue) and PMS 200 (red).

FORMER FLAG: San Antonio’s
first official flag was adopted on 25
January 1917. The flag has a white
SAN ANTONIO field with a large blue silhouette map
of Texas in its center and SAN AN-
TONIO in large white block letters
across the center portion of the state.
Below the city’s name is the Alamo,

in a buff color and marking the geographical location of San Antonio.
The flag is 48 by 65 inches and its designer was Arthur Storms, a Shriner
from the Alzafar Temple. The Shriners (a social and philanthropic men’s
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organization) used the flag regularly at their national conventions in
various cities for many years, but as time went by it was all but forgot-
ten at city hall, even though it apparently was the official city flag until

1976. Jp
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SAN DIiEGO, CALIFORNIA

Population Rank: US....... #7
California...... #2

Proportions: 2:3 (usage)

Adopred: 16 October 1934 (official)

DESIGN: San Diego’s flag is a vertical tribar of equal red, white, and
gold stripes. On the center stripe is the city’s seal, about one-third of
the stripe’s height in diameter. The seal is positioned slightly above
center; below it, centered and curved to match the seal’s outer edge, is

1542.

The seal is elaborate. A white band, edged on both sides in gold, sur-
rounds the seal. Beginning at 8 o'clock and extending to 4 o’clock,
e THE CITY OF SAN DIEGO ¢ STATE OF CALIFORNIA -
runs clockwise in gold. In the remaining space on the band below, on
a white heraldic ribbon edged in gold, is the city’s motto, SEMPER
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VIGILANS (“Always Vigilant”) also in gold. The shield is slightly
curved on both sides on the top edge, and indented slightly on either
side near the top. Its field is gold, with a wavy blue bar across its center.
At the top is a black Spanish caravel with red sails, flag, and pennon
facing the hoist. In the base is an orange tree, in natural colors with
fruit, with a black winged wheel on either side. The supporters are the
Pillars of Hercules, entwined with gold ribbons, each pillar resting on a
green dolphin with red eyes and fins, facing the shield’s edges, their red
tails linked below the shield. In the crest is a blue Carmelite belfry,
from which hangs a gold bell.

SYMBOLISM: The explorer Juan Rodriguez Cabrillo discovered San
Diego, the first California port entered by a Spanish ship, in 1542. Red
and gold recall the Spanish flag, and red and white are also found in the
United States flag. The gold is a reminder of the precious metal that
transformed California from a wilderness to a prosperous state.

HOW SELECTED: The Native Sons of the Golden West, the heredi-
tary organization also responsible for the adoption of the California
state flag in 1911, developed the city flag and presented it to the city
council.

DESIGNER: Uncertain. The designer is not specifically named, but
the ordinance of adoption mentions Albert V. Mayrhofer as presenting
the flag to the council. Whether he is the designer or just the represen-
tative of his organization is not certain.

MORE ABOUT THE FLAG: The detail on the seal does not permit
any lettering to be seen on the ribbons entwined about the Pillars of
Hercules and, in fact, there is no official reference to such lettering.
However, the pillars as depicted on the flags of Spain typically have
PLUS on the dexter ribbon and ULTRA on the sinister, together mean-
ing “More Beyond”. Since the ribbons are gold, one supposes that the
lettering would be in red (the reverse of the pillars on the Spanish arms).
None of the available examples of the seal, all small, show any lettering

on the ribbons. JP
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SAN FranciscO, CALIFORNIA

Population Rank: US. .... #13
California...... #4

Proportions: 3:5 (usage)

Adopted: 14 April 1900 (official); revised 30 December 1940

DESIGN: According to the 1940 ordinance:

The City and County of San Francisco shall have an official flag to be
known as “The Flag of San Francisco. The flag shall be as hereinafter
described, to-wit: A Phoenix rising from the flames, below which shall
appear the motto Oro en Paz—Fierro en Guerra’, both in a golden yellow

hue on a field of white, with the Flag itself bordered with gold.

The words San Francisco shall appear horizontally along the lower portion
of the Flag, below the Phoenix and the Motto, in letters of appropriate size,
rich blue in coloring.

The wings of the phoenix are outspread and pictured above a ring of
red flames, resembling an open crown, with eight points outlined in
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golden yellow. The scroll is segmented into three sections and is bor-
dered in black to separate it from the white field. The Spanish motto
means “Gold in Peace, Iron in War”. The width of the gold border is
one-eighth the height of the flag.

SYMBOLISM: In the words of Mayor Phelan in 1900, 7t is singularly
appropriate by reason of the fact that California is the Golden State and
San Francisco has become the point of debarkation for our troops [in the
Spanish-American War] ... Gold is emblematic of the abundance of na-
ture, and iron of the fortitude and courage of men; but when the war ceases
let us hope that the productive industries ... may permit us to read the
inscription, ‘Gold and Iron in Peace.”

This motto, however, predates the Spanish-American War, appearing
on a seal dating from 1859 (perhaps anticipating the Civil War). Others
attribute the origin to Don Quixote and his instructions to Sancho Panza.
The phoenix first appeared on a seal in 1852 as a crest to symbolize the
city’s resurgence from an earlier fire (Kenneth M. Johnson, California
Governmental Seals, Castle Press, 1963: No. 8). The phoenix is a symbol
of human aspiration and achievement, a mythological bird that lives
for 500 years, then is consumed by flames and rises again from its ashes.
In an alternate interpretation, the phoenix represents the city’s emer-
gence under the 1856 Municipal Consolidation Act as a city and county
separate from San Mateo County. In any case, the symbol was uninten-
tionally prophetic, as the flag was adopted six years before the great
earthquake and fire of 1906.

HOW SELECTED: Chosen in a competition initiated by the mayor,
James D. Phelan. He appointed as judges the commissioner of public
works, the parks commissioner, and three members of the board of su-
pervisors. The winning design was selected from among over 100 en-
tries.

DESIGNER: Policeman John M. Gamble won the prize of $50 for his
design.
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MORE ABOUT THE FLAG: The words SAN FRANCISCO were
not on the original flag. They were added by a resolution, first passed
on 29 August 1938, that later resulted in the 1940 ordinance. The
language of the resolution explains the addition with these words:

Whereas, many have marveled at the beauty of the Official Flag of the City
and County of San Francisco and have inquired “What flag is it?’ because
there is no wording to show; now, therefore, be it

Resolved, That there be added to the Official Flag . .. of San Francisco the words
San Francisco so that it will be identifiable to all who view it; and be it

Further Resolved, That the words San Francisco be placed horizontally along
the lower portion of the Flag, below the Phoenix and the Motto, in letters of
appropriate size ... so that the Flag will be blue and gold on a field of white,

symbolic of the blue skies of San Francisco, the gold of her commerce and
industry and the white of her pure purpose to be a city of happy homes and

contented, prosperous people.

The original city flag had a plain
white field, and was entrusted
to the chief of police in May
1900 for use in parades and cer-

)

o TERRS — emonies. According to tradi-
P L . . . d; dd
I ) tion, it was rescued in a paddy

wagon from the flame-engulfed

city hall in April 1906. That
flag was replaced by a duplicate in 1926. In 1940, when pre-war patri-
otic fervor led the board of supervisors to authorize making more than
one flag, the drafter of the specifications described the gold fringe of the
1926 ceremonial flag with the phrase bordered with golden yellow. This
misinterpretation added the golden border to the flag’s otherwise white

field. RM 7
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SAN JOSE, CALIFORNIA

Population Rank: US. .... #11
California...... #3

Proportions: 3:5 (usage)

Adopted: 5 June 1984 (official)

DESIGN: The flag of San José is a horizontal tribar of gold, white, and
blue stripes in proportions of 1:4:1. Centered on the white stripe is the
city seal, one unit in diameter on a field of 3 by 5 units. The seal is
encircled by a black-edged gold band, the outer edge of which is bor-
dered by a narrow gold stripe, which in turn is bordered by a slightly
wider black stripe. On the top half of the gold band in black block
letters, clockwise, runs CITY OF SAN JOSE. Centered on the lower
portion of the band is CALIFORNIA, in the same letters. Separating
the two legends on either side is a small black six-pointed star. The field
of the seal is white. In its center is a shock of wheat, with a bunch of
purple grapes on either side curved along the seal’s inner edge, their
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stems joined in a gold bow below the wheat. Centered below the seal,
and attached to it, is a small gold cartouche-shaped oval bearing the
legend FOUNDED 1777. The seal was adopted officially on 9 Sep-
tember 1850.

SYMBOLISM: The grapes and wheat sheaf indicate the area’s main
agricultural products in the mid-19th century.

HOW SELECTED: The flag was developed by the rules committee
and the Historic Landmarks Commission of San José, beginning in
August 1968, at the request of the city council.

DESIGNER: Unknown.

MORE ABOUT THE FLAG: The city’s name is written with an ac-
cent on the letter “¢” of “José”, a convention that is frequently ignored.
In any case, capital letters in Spanish are normally not accented unless
the accent is needed for clarity.

FORMER FLAG: The first
flag of San José was designed by
SAN J OSE’1 CALIFORNIA Clyde Arbuckle, the city histo-
rian, who worked with the his-
toric landmarks commission.

The flag has a white field bor-

FOUNDED 1777 dered with three stripes, one

inside the other. From the out-

side edge, they are white, gold,
and blue, the last two colors being those of California. The city seal,
without the lettering around the seal or the cartouche below it, is in the
center of the field. Above the seal, SAN JOSE, CALIFORNIA runs
horizontally; below the seal is FOUNDED 1777, all in large black let-
ters. The flag’s proportions are 3 by 4.5. It was officially adopted 2
June 1969. 145
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SANTA ANA, CALIFORNIA

Population Rank: U.S. ... #51
California...... #8

Proportions: 7:10 (official)

Adopted: 2 July 1984 (official)

DESIGN: Santa Anas flag is divided diagonally from upper hoist to
lower fly. The hoist triangle is medium blue; the fly triangle is yellow.
On the center of the field is the city seal, approximately 4 units in diam-
eter on a field of 7 by 10 units. The seal is surrounded by a dark blue
ring which is fimbriated in gold where it overlaps the blue hoist tri-
angle. On that ring CITY OF SANTA ANA arches clockwise over the
top half and CALFORNIA is centered on the lower half, counterclock-
wise, all in gold. At 8:30 and 3:30 o’clock is a small five-pointed star.
The center of the seal has a white field. In the upper fly portion, be-
tween about 1:00 and 2:30 o’clock, half of a gold sun is visible with 8
gold equally-spaced rays emanating in straight lines to the inner edge of
the blue ring. In a similar position on the hoist side is a line drawing in
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blue of the Orange County government building, in partial profile to-
ward the hoist. Below it, and close to the hoist side, is ORANGE
COUNTY SEAT OF GOVERNMENT, in blue centered in three lines,
two words over two words over one. In the center lower half of the seal
is a blue line image of city hall, in partial profile toward the fly, with
trees and shrubs. Centered below this building, in the same lettering, is
THE GOLDEN CITY, directly above FOUNDED 1869. The seal
was adopted officially in 1972.

SYMBOLISM: Blue and yellow (or gold) are the official colors of the
city. The sun no doubrt alludes to the abundant sunshine of the city.
Santa Ana is the county seat of Orange County, hence the county build-
ing on the seal. The city’s nickname is “The Golden City”.

HOW SELECTED: Little is known about the flag’s history. The ordi-
nance of adoption is a scant four lines, and mentions nothing about
how the flag was developed. City hall personnel have no other infor-
mation available about the flag.

DESIGNER: Not available.

FORMER FLAGS: In 1976, the city council sponsored a contest among
city residents for a design of the first official flag, with a deadline of
May 31 of that year. Mayor John Garthe and Frank Blaszcak, the pub-
lic information officer, were to choose the three top designs for council
to select the winner. Evidently no design pleased the council suffi-
ciently, for no flag was adopted as a result of the contest. 14
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SANTA FE, NEw MEXICO ¥

Population Rank: U.S... # 447
New Mexico...... #2

Proportions: 2:3 (assumed)

Adopted: 20 September 1915 (official)

DESIGN: The field of Santa Fe’s flag is yellow with the city’s seal in its
center. The seal consists of a narrow blue circle around a white field.
Immediately within this circle, running clockwise around the seal from
its base is the complete name of the city in Spanish, in a Flat Brush-type
font: LaVilla Real de la Santa Fé de San Francisco de Asis. Within the
circle of lettering is a heraldic “American” shield divided so that the top
portion bears on its fly half the principal charge of the arms of Mexico
(in a 19th-century version): an eagle with a serpent in its beak perched
on a nopal cactus, all in a blue silhouette on white. The hoist half shows
a portion of the arms of Spain, a yellow turreted castle in silhouette on
a red field on the hoist side, and a silhouetted upright red lion, on the
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fly side. The lower part of the shield is the modified American blazon,
13 white five-pointed stars (staggered 7 above and 6 below) on dark
blue, over 13 vertical stripes (7 red, 6 white). Below the shield is a white
heraldic ribbon, edged in blue and folded in thirds. On the three sec-
tions appear, in blue: 1610 at the hoist, 1846 in the center, and 1821 at
the fly. Emanating from behind the shield in a circle are 85 short gold
rays, appearing to be scalloped, since every fifth ray is longer. Several
rays are hidden by the shield’s upper corners and the center portion of

the heraldic ribbon.

SYMBOLISM: The complete name of the city in English is “The Royal
Town of the Holy Faith of Saint Francis of Assisi”. The emblems on the
shield represent the nations that have had sovereignty over Santa Fe,
with their initial date of control on the heraldic ribbon: Spain, 1610;
Mexico, 1821; and United States, 1846. Spanish settlers named the
town for St. Francis and chose him as its patron saint. Over time the
name shortened to simply “Santa Fe”.

HOW SELECTED: Ralph Emerson Twitchell, at the time a former
mayor of the city, proposed the design to the city council on the date of
its adoption. On 19 March 1915 his design had been adopted as the
first official state flag of New Mexico.

DESIGNER: Not specified; presumably former Mayor Twitchell.

MOREABOUT THE FLAG:
SANTA FE, NEW MEXICO | The current version of the flag
Y in use differs from that speci-

fied in the ordinance of adop-

T
T

tion: it now uses a field of white
___;;-:-=-'~33' instead of gold. The city’s seal

according to that ordinance
consists only of the shield and
heraldic ribbon and is termed a “heraldic seal”. The ordinance further
specifies that on the front side of the flag shall be delineated in painting,

printing, or embroidery an ideal representation or portrait of St. Francis of
Assisi with the legend, in crimson: SAN FRANCISCO DE ASSISI ... It
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is not known if such a flag was ever manufactured, but the current
version has only the city’s seal on both sides, a much less expensive
rendering than would be the case with a double-sided flag. Moreover,
the ordinance stipulates 1606 as the date of the city’s founding by Don
Juan de Onate, the first Spanish governor-general of New Mexico.
Historians now generally accept that the city was founded in 1610 when
his successor, Don Pedro de Peralta, moved his capital to the site of
today’s city. The illustration accompanying the ordinance shows the
date on the fly third of the ribbon as 1822, but it is correctly 1821 in
the text of the ordinance. Also, the Mexican emblem is shown in its

original colors of brown (for the eagle) and green (for the serpent and

nopal ).

FORMER FLAG: At some time in
the past several decades (the date is
uncertain) the city used a flag that
departed more radically from the of-
ficial ordinance. That flag is double-
sided, with a red field on the front
and a blue field on the back. The
“heraldic seal” of the ordinance is prominently displayed centered in
the lower half of the field, but the Spanish arms are rendered in two

colors only (white castle on red, red lion on white) and the Mexican
arms show a white eagle on light blue. Centered in two lines across the
top of the flag is City of over Santa Fe in red letters outlined in white on
the front side and, in blue on the back. The city’s name is in letters
slightly larger than “City of”. No further information about the flag is

available. JP
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SCOTTSDALE, ARIZONA

Population Rank: US..... # 86
Arizona...... #4

Proportions: 6:11 (usage)
Adopted: After 1951 (apparently unofficial)

DESIGN: Scottsdale’s flag has a white field with a large city seal in the
center. On a field of 6 by 11 units, the seal is 4 units in diameter. The
seal’s field is a dark blue. The outer edge of the seal is a narrow gold
band from which emanate 72 evenly-spaced tiny triangles, in imitation
of the cut edge of an embossed seal. Two parallel narrow blue lines
encircle the gold band. Within the gold band is another band, in dark
blue, the inner edge of which is a beveled gold ring. On the blue band
is CITY OF SCOTTSDALE arched clockwise over the top half, and
ARIZONA centered counterclockwise on the lower half, all in black
block letters. Both before and after “ARIZONA” are three black four-
pointed stars. Another blue ring is inside the beveled gold circle, bor-
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dered in a narrow black line on both sides. The outer black edge is flush
with the inner side of the beveled gold ring. On this ring, in small black
letters centered counterclockwise on the lower half, is THE WEST’S
MOST WESTERN TOWN. Yet another blue ring, slightly narrower,
also with black edges (the outer edge of this ring is the inner edge of the
preceding ring) is next. The inner portion of the seal, in blue, has a
bucking bronco and rider in white detailed in black, facing the hoist.
In traditional rodeo fashion, the rider is holding on with his left hand
and raising his hat into the air with his right. The horse’s mane and tail

are black.

SYMBOLISM: The seal bears the city’s motto, “The West's Most West-
ern Town”, and depicts a well-known symbol of the west, the bucking
bronco. The rider was inspired by a long-time wrangler Gerbacio
“Harvey” Noriega, who was the “head honcho” at what was then Brown’s
Ranch in Scottsdale.

HOW SELECTED: The flag evidently resulted from a sense in city
hall that there should be a city flag, and the city’s seal was simply placed
on a white background. The seal was adopted about 1951, the same
year as the city’s incorporation (on June 25). The flag was developed
some time after that (records are unavailable), and is apparently unoffi-
cial.

DESIGNER: The seal’s designer is Gene Brown Pennington, the grand-
daughter of one of the city’s early settlers, E. O. Brown. JP
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SEATTLE, WASHINGTON

Population Rank: U.S.....
Washington.......

Proportions: 11:15 (usage)

Adopted: 16 July 1990 (official)

DESIGN: Seattle’s flag has an elaborate design in two colors. The field
is a teal blue/green—a dark aquamarine, “the color of Puget Sound at
dusk”, according to the ordinance of adoption. From the top half of
the hoist on a white background run four equally-spaced teal stripes,
generally horizontal, but slanted slightly upward and ending in a curved
shape resembling a hook. The top stripe is 3.5 units in length on a field
of 11 by 15 units. Each of the stripes below decreases in length one-half
unit. The width of the stripes is .5 units; the bottom edge of the top
stripe is 2 units from the top edge of the field, and the stripes are ap-
proximately 1 unit apart.
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Emanating from below the “hook” of each of the top three stripes is a
teal ribbon that undulates toward the center of the flag and intertwines
with the others to form a sort of wreath around the center of the flag,
averaging about 8 units in diameter, all on white. Within this wreath,
which appears to be cast from the foam of surf, is a stylized rendition of
the city’s seal, in its center a profile of Chief Seattle, facing the hoist.
Around the chief’s head are two teal curved bands that appear to be cut
ribbons, about the same width as the hoist stripes, one from his chin to
the top of his head, and the other beginning lower at the back of his
head, and extending beyond his neck. Together these form a stylized
“S”. Around this figure, in teal letters beginning about 9 o’clock and
ending at 3 o’clock, is CITY OF GOODWILL. Dots at 8 and 4 o’clock
separate the remainder of the legend, SEATTLE, which curves from
7 to 5 o’clock.

SYMBOLISM: Chief Seattle, leader of the local Suquamish tribe, is
known best for giving his name to the city and for his 1854 speech
defending the preservation of nature. His profile also represents other
Native Americans of the region. “City of Goodwill” was chosen as the
city’s nickname at the same time as the flag was adopted. The design
suggests Seattle’s location as a port city.

HOW SELECTED: The council adopted a city flag and nickname in
preparation for the Goodwill Games (an international athletic event)
and Goodwill Arts Festival to be held in Seattle in 1990.

DESIGNER: Councilmember Paul Kraabel.

MORE ABOUT THE FLAG: The central seal design is much like
one proposed for a new city flag in 1976 designed by the David Strong
Design Group, but never adopted.

FORMER FLAGS: Few cities have made so many unsuccessful at-
tempts to adopt a city flag as Seattle before 1990.

In 1962 and 1964 various council members called for a city flag. A
Seattle designer, William Werrbach, created two designs, but neither
was adopted. In 1968, local flag enthusiast Dr. Willard Goff designed
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a flag, but council rejected it as too contemporary (it showed the Space
Needle and a supersonic transport). In 1976 Mayor Wes Uhlman re-
commended the flag designed by the David Strong Design Group for
commemoration of the United States bicentennial, but the council de-
clared its agenda too busy to consider it. The following year council
member Phyllis Lamphere promoted the idea of adopting a city flag
once again, but she finally gave up, saying that her efforts “didn’t excite
anyone”. There the matter rested until 1990 when the current city flag

was finally adopted.

In 1943, Councilman Frank
McCaffrey designed and had manu-
factured a city flag that he presented
to the council, although it was ap-
parently unofficial. Very similar to
Washington’s state flag, it has a green
field of 3 by 5 units with the city’s
seal in gold in the center. The seal shows a profile of Chief Seattle
toward the hoist, ® CITY ¢ OF ¢ SEATTLE e curved over his head,
and 1869 centered below it. Surrounding this portion is ring that de-
clares over the top half, CORPORATE ¢ SEAL ¢ OF ¢ THE as a

preface to the city’s name below.

In the lower half of the ring are two dolphins, one on either side facing
the lower center point, where two fir cones are shown. The dolphins,
according to the seal’s designer, James A. Wehn, symbolize Seattle as a
center of deep-water commerce; the fir cones represent the Evergreen
State (Washington’s nickname). (The seal was adopted 13 January 1937.)
McCaffrey’s flag was known as “Council’s Flag”, and hung in council
chambers for at least two decades.

s About 1934 Mayor Charles L.
Smith presented an unofficial
: city flag to the Nile Temple of
% the Shrine Legion of Honor (a

-.--::-.-'.'r'.u-v-\'.u‘?:?rk e = 4 Masonic marching body) and
BN % the Shriners used it for years
9% (0 represent the city at their

§ national meetings. This flag,
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apparently one of a kind, is 5:7 in proportions. The white field has a
narrow blue border. In the center of the field is a frontal portrait of
Chief Seattle, presumably in natural colors, surrounded by a white ring
edged in gold on which CHIEF curves above and SEATTLE curves
below, all in gold. Emanating from the top of the band is a gold flour-
ish extending to either side. Across the top of the flag is a broad heral-
dic ribbon, white and edged in gold, with CITY OF SEATTLE in
gold, “OF” smaller than the other words. Centered below the ribbon
and immediately above the gold flourishes is the legend, in smaller gold
letters, INCORPORATED 1869. Centered at the bottom in larger
gold letters is WASHINGTON. Whether city officials may ever have
used the flag is unknown. PP
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SHREVEPORT, LLOUISIANA

Population Rank: U.S. .... # 88

Louisiana......

Proportions: 2:3 (official);
3:5 (usage)

Adopted: 1935 (official)

DESIGN: Shreveport’s flag is a vertical tribar of equal blue, white, and
yellow stripes. In the center of the white bar is the civic shield, divided
diagonally by a red bar running from the top hoist to the bottom fly.
On the bar are three white magnolia blossoms in square frames. The
upper section has a blue field with 18 gold five-pointed stars, the lower
section has a white field with stylized bluish ermine tips. Atop the
shield is a nesting pelican, in natural colors. Curving around the lower
portion of the shield is a squared wreath of green cotton leaves, partially
covered on its lower part by a white heraldic ribbon on which appears

City of Shreveport 1835. The date is divided, with the “18” on the
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hoist side and the “35” on the fly side. The city’s name is in the center.

SYMBOLISM: The colors of the tribar are said to represent the three
nations that had owned Louisiana: France (blue), United States (white),
and Spain (yellow). The 18 stars in the shield’s topmost third symbol-
ize Louisiana as the eighteenth state to join the Union. The three mag-
nolia blossoms, the state flower of Louisiana, represent Shreveport as
the center of the tri-state area known as Ark-La-Tex (Arkansas, Louisi-
ana, and Texas). The ermine in the lower portion of the shield comes
from the arms of the Shreve family, in honor of Captain Henry Miller
Shreve, the city’s founder. The cotton leaves show Shreveport’s impor-
tance in the cotton industry, and the pelican is Louisiana’s state bird.

HOW SELECTED: A contest was held in 1934 with a top prize of
$50. A seven-member contest committee chose a winner, then submit-
ted the design to the eleven-member design committee, which approved
it and submitted it to the flag committee, made up of 31 members,
where it received final approval. A seven-member publicity committee
was charged with the responsibility of having an actual flag manufac-
tured.

DESIGNER: Stewart G. Davis, a local artist.

MORE ABOUT THE FLAG: As the local chamber of commerce was
planning a large celebration in honor of the city’s centennial in 1935, it
felt that a suitable flag for the city should be adopted to generate inter-
est in the city’s citizenry. 145
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SPOKANE, WASHINGTON

CHILDKEN OF
THE BN

AR

CITY OF SPOKANE

Population Rank: U.S..... # 98
Washington....... #2

Proportions: 3:5 (usage)
Adopted: 6 October 1975 (official)

DESIGN: The field of Spokane’s flag is white. On a flag of 3 units by
5, two adjacent diagonal stripes each .6 units wide extend from the top
of the hoist to the bottom edge of the flag. The stripe nearest the hoist
is chartreuse; its hoist edge touches the bottom of the field roughly
three units from the hoist. The second stripe is aqua. These two colors
appeared the year before in the flag of Spokane’s Expo °74 (an interna-
tional exposition). Superimposed on the center of the stripes is a cir-
cular device, about 1.5 units in diameter, starting at the mid-point of
the chartreuse stripe, and extending an equal distance beyond the aqua
stripe. The circle is bordered by a narrow black ring; its field is also
white. Along the bottom of the circle’s field, but not touching the black
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ring, are silhouettes of four children in black, standing in a row with
their hands clasped. The children on either end have their free hands
raised. Above them and to the left is CHILDREN OF with THE
SUN centered immediately below, all in small black letters. Overlap-
ping the upper right side of the circle is a gold sun .7 units in diameter
with some 30 short, pointed rays. Centered in the lower third of the fly
portion beyond the stripes is CITY OF SPOKANE in black.

SYMBOLISM:  Spokane means “Children of the Sun”, or the “Sun
People”, in the language of the Spokane tribe, from which the city de-
rives its hame.

HOW SELECTED: By the city council.

DESIGNER: Lloyd L. Carson, art director for the DeVine, Miller,
Carlson, and Donaldson Advertising Company.

MORE ABOUT THE FLAG: Chartreuse is extremely rare in flags,

especially in combination with another uncommon color, aqua, mak-

ing this flag very unusual.

i FORMER FLAG: The earlier
g flag of Spokane is also remark-
8 able for its unusual colors. The

L field of this flag is lilac on which
il is centered a solid skyline be-
hind a bridge with an arch be-
low it, all in white. White ripples

shaded in blue suggesting the
water run below the bridge. Curved along the hoist skyline and extend-
ing about one-fourth of the way across the bridge is a spray of lilacs,

highlighted in white and blue. Above and behind the skyline is the

suggestion, in white, of a mountain peak.

From each of the field’s four corners, a white line extends about half-
way toward the central figure. Each of the divisions thus formed has a
figure centered on it. On the hoist side is an evergreen tree in blue and
shaded in white. Above is a gold sun, depicted as the Native Americans
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might, with three lines extending from each of the sun’s four sides, each
center ray slightly larger than the other two. On the fly side is a white
five-pointed star. Below, in stylized white script pierced by a white
arrow in the direction of the hoist, is Spokane. Centered below, in
smaller white letters, is THE LILAC CITY. The flag’s proportions
varied in use between 3:4 and 5:7. The flag was officially adopted 25
July 1958. It was designed by S. Luther Essick, who had become con-
vinced of the value of a city flag when working in displaced persons
camps in Vienna after World War II. He was impressed by how much
it meant to the Viennese to once again fly their city flag. The chamber
of commerce and representatives of the city’s Lilac Festival helped per-
suade the city council to adopt the flag.

The flag is replete with symbolism. According to a city brochure, 7he
lilac color and the flower represent Spokane as the “Lilac City” and her position as
the “Queen City of the Inland Empire”. The buildings represent planned progress.
The bridge symbolizes Monroe Street Bridge and Falls, important local landmarks.
The white star stands for loyalty to the state of Washington. The mountain peak is
Mount Spokane, part of the citys scenic beauty and historic legend. Both the gold
sun of Native American design and the name of the city pierced by an arrow reflect
the origin of the citys name, “Children of the Sun”. The evergreen (Douglas fir),
Washingtons state tree, indicates the citys connection with the state. The white lines
represent the citys basic freedoms, focused on Spokane. White represents purity of
purpose; blue, trueness and loyalty; and lilac, the citys royal heritage. JP
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SPRINGFIELD, ILLINOIS
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SPRINGFIELD ILLINOIS

Population Rank: U.S... # 201
linois...... #4

Proportions: 2:3 and
3:5 (both official)

Adopted: 22 October 1917 (official)

DESIGN: Springfield’s flag has a dark blue field. On a flag of 3 by 5
units, 20 white five-pointed stars (all oriented upward) form a circle 2
units in diameter in the upper hoist half of the flag, about one-quarter
unit from the top and one-half unit from the hoist. In the center of the
circle is a large red five-pointed star bordered in white, one point ori-
ented to the top. Centered across the bottom of the flag in gold block
letters in an Arial-type font one-third unit in height is SPRINGFIELD
ILLINOIS (without punctuation).

SYMBOLISM: The 20 white stars represent the number of states in
the Union before Illinois was admitted in 1818. The large red star
represents Springfield as the capital of Illinois, the 21st state.
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HOW SELECTED: A contest was conceived by the poet, Vachel Lind-
say (1879-1931), a native of Springfield, and sponsored by the Spring-
field Art Association.

DESIGNER: S.T. Wallace, a citizen of Springfield.

MORE ABOUT THE
FLAG: The early version of
the flag does not have the city’s
name across the bottom, and
the circle of stars is centered
vertically. Moreover, the red
star points downward rather
than upward. It is not known
when the original design was altered, or by whom, but the original de-
sign was still in use in 1953. The flag was first exhibited on 8 Novem-

ber 1917. ]P
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STOCKTON, CALIFORNIA

Population Rank: US..... #70
California.... #12

Proportions: 2:3 (usage)

Adopted: 27 August 1999 (unofficial)

DESIGN: The field of the flag of Stockton is divided in half, red at the
hoist and blue at the fly. In its center an oversized seal spans the height
of the field. The flag is 26 by 39 units. A white outer ring of the seal, 2
units wide, encloses three concentric rings; the first and third are gold
edged in black, and one-half of a unit wide, and form the outer and
inner edges of the second ring, which is white, and 3 units wide.
STOCKTON FOUNDED JUNE 1849 curves clockwise around the
top portion of the white ring, INCORPORATED JULY 1850 curves
counterclockwise below, all blue. Red five-pointed stars separate these
legends. In the center of the seal is a large, light brown, antlered tule elk
facing the fly. In the background, a dark brown mountain range rises
from the horizontal center of the seal. The range has four peaks, the
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highest in the center, and above them is a light blue sky. The lower half
of the scene depicts a blue river below the mountains, about one-third
the width of the scene’s lower half. On the fly side is a small red sailboat
with two white sails and a red pennant, billowing toward the fly. The
lowest portion of the seal shows green grass below the elk.

SYMBOLISM: The tule elk is native to the region. The central peak
has traditionally represented Mount Diablo, a prominent peak in the
area, but others consider the mountains depicted on the seal to be the
Sierra Nevada, a mountain range to the east of the city. The water
behind the elk reflects Stockton’s dependence on water as a main trans-
portation artery for supplies during the California Gold Rush. A mod-
ern interpretation of the water would be the importance of Stockton as
a seaport, as well as the 1,000 miles of Sacramento River Delta water-
ways used for fishing, boating, and other recreational activities.

HOW SELECTED: Developed by the city clerk in 1999, but never
officially adopted. The seal on the flag was adopted 25 July 1994.

DESIGNER: Katherine Gong Meissner, city clerk. The redesigned
seal of 1994 was the project of the previous city clerk, Frances Hong,
who felt that the original majesty of the elk as it appeared on the first
seal had been lost over the years due to poor renditions as it was copied.

MORE ABOUT THE FLAG: When Stockton was a finalist for the
All-America City award in 1999, Meissner developed the flag so that
the city would have a flag with its new seal for the delegates to take
along to the competition in Philadelphia.

FORMER FLAG: The original seal was designed by Stockton’s first
mayor, Samuel Purdy, in 1850. Itis
identical to the current seal, except
that the elk walks toward the hoist,
looking over its left shoulder. This
version of the seal in gold on a green
field was used unofficially as the city’s

flag until 1999. JP
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TAacomaA, WASHINGTON

Population Rank: U.S..... #99
Washington....... #3

Proportions: 2:3 (usage)

Adopted: 18 June 1991 (official)

DESIGN: The field of Tacoma’s flag is a bright medium (royal) blue,
with the city seal in blue and gold in the center. On a field of 2 by 3
units, the diameter of the seal is 1.25 units. A gold ring edged in blue
encircles the seal. Arched over the top half in blue is SEAL OF THE
CITY OF TACOMA, preceded and followed by a small blue-outlined
star at the midpoints of the ring. Centered below is 1884, also in blue.
Immediately preceding and following the two legends are small three-
lobed objects, edged in blue. The center of the seal shows Mount Tacoma
(now Mount Rainier) in blue, rising from a horizontal line about one-
third of the way from the top of the seal. A gold sun with rays appears
over its hoist shoulder. Centered below the mountain is a bridge with
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four arches over a waterway that widens to fill the bottom of the seal.
An old-fashioned train with coal tender and two boxcars is crossing the
bridge in the direction of the fly. On the promontories on either side of
the bridge are factories with smokestacks in operation. Wharves run
along the edge of the banks where the factories meet the water. Two
small steamships are moored, one on either side of the waterway. The
water and the sky behind the mountain are a lighter shade of blue; the
rest is gold with blue shadings.

SYMBOLISM: The seal captures a scene from the area at the city’s
founding. Mount Rainier is a prominent landmark overlooking the
city, drawn on the seal in 1884, the year of the city’s incorporation.

HOW SELECTED: The flag was developed as part of the city’s Cor-
porate Identity Program, which calls for the use of the city seal on all
materials related to official, policy-making activities of the mayor and
city council. It was felt that the seal, because of its historic significance,
would reinforce the official status of the flag.

DESIGNER: Not available.

FORMER FLAGS: Tacoma has had
two previous flags. The first flag was
designed by C. A. Darmer, a mem-
ber of the Military and Naval Affairs
Committee of the Tacoma Chamber
of Commerce, which proposed the
adoption of the flag to city council.
The flag is a horizontal bicolor, crim-
son over gold, with the city seal in the center in black and white, with
proportions of 2:3. It was officially adopted on 30 November 1931.

The second flag was adopted officially on 11 April 1972. This flag has

a white field with proportions of 3:5 units. In the center is a circular

emblem with an overall diameter of about 2.25 units consisting of a
semicircular rainbow composed of 3 stripes, from the top red, orange,
and yellow, curved over a circular blue emblem. Complementing the

rainbow below is CITY OF TACOMA in blue in an Arial-type font,



362 American City Flags

curved counterclockwise from one
end of the rainbow to the other.
There is a white space between the

o .% - rainbow/city-name circle and the
A DG? central symbol, enclosed in a narrow
OF 1k blue circle of about 1.25 units in di-

ameter.

The symbol has a white field and is divided approximately in half. The
upper portion shows a stylized Mount Rainier in blue; the lower por-
tion, open water, representing Commencement Bay, detailed with four
curved blue lines and a blue seagull, centered, flying toward the hoist.
The flag was designed by John Wallerich and Larry Lawson of the city,
and recommended to the city council by the Tacoma-Pierce County
Civil Arts Commission. The rainbow symbolizes the bridge of com-
munication; the seagull, the union of sky and abundant waters; and the
circle, the timeless union of these qualities leading to a bright future.

P
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TALLAHASSEE, FLORIDA ¥

Population Rank: U.S... # 135
Florida...... #8

Proportions: 4:7 (usage)

Adopted: 1957 (official)

DESIGN: Tallahassee’s flag is a white saltire on a dark blue field, with

the city seal in blue on a gold background overlaying the center. On a

field of 4 by 7 units, the seal is about 2 units in diameter. Immediately

within the seal’s outer edge is a narrow white ring, into which emanate

some 80 tiny black triangles, suggesting the cut edge of a seal. Within

the white ring is a gold ring, the inner edge of which is formed by a

narrow black ring. Curved over the top of the gold ring is CITY of
TALLAHASSEE, and counterclockwise below is FLORIDA, all in black

and an Arial-type font. The dome of the capitol appears in the center of
the seal, its lower portion white detailed in black and its upper portion

black detailed in white. A small United States flag flies atop the dome,

blowing toward the hoist. Clouds on either side of the dome are gold

edged in black.



364  American City Flags

SYMBOLISM: The capitol dome on the seal represents Tallahassee’s
status as the capital of Florida. No particular symbolism is given for the
colors or saltire, although the flag has the same basic design as the Florida
state flag, with different colors. In the choice of colors for the Tallahas-
see flag, the designer, whose name is of Scottish origin, may have been
influenced by the flag of Scotland, a white saltire on blue.

HOW SELECTED: At the urging of Mrs. Florence R. S. Phillips,
one-time secretary of the Tallahassee Booster Club (a forerunner of the
chamber of commerce), and City Engineer Miller Walston, the city
commission held a contest for a new city flag sometime in 1916.

DESIGNER: Miss Abernathy, an art teacher at Florida State College
for Women.

MORE ABOUT THE FLAG:
From its creation, the flag was ap-
parently considered the city flag,
even though not officially adopted,
since an ordinance existed prohibit-
ing its use for advertising or com-

mercial purposes without the ap-
proval of the city commission. The
original flag had the seal in blue on white. It was evidently changed to
gold about the time of its official adoption in 1957. According to a
number of references, the flag appeared for years on city postcards
with an account of its history. Jp @
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TamrA, FLORIDA

Population Rank: U.S. .... # 58
Florida...... #3

Proportions: 3:5 (unofficial)

Adopted: 8 July 1930 (official)

DESIGN: Tampa’s flag has a shape unlike any other U.S. city flag. Itis
a modified burgee with a shallow indentation between the two tradi-
tional end points, and a third point (suggesting the tongue found on
some swallow-tailed war ensigns), about half as long, between the other
two. At the hoist are three narrow equal vertical stripes—red, white,
and blue—each .2 units wide on a white field of 3 by 5 units. Spaced
evenly on the blue stripe are 7 white five-pointed stars. 1.6 units from
the hoist are five approximately equal vertical stripes (three yellow and
two red) that form a central bar .75 units wide. Centered on this red
and yellow bar is the city’s seal, 1.1 units in diameter. From the seal’s fly
midpoint, three stripes—red, white, red—each .2 units wide, bend in a
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chevron oriented to the fly. At the end of the fly is a dark green stripe
about the same width as the red stripes of the chevron and oriented in
the same fashion. The top and bottom of the stripe have diamond-
shaped red tips at the top and bottom points of the fly. The tongue
between these two points forms a diamond, and is itself divided into
four smaller equal diamonds; the top and bottom of these are dark green
and meld into the green chevron, while the fly diamond at the tip of the
tongue is red like its counterparts above and below. The hoist diamond
is dark blue and displays a single white five-pointed star.

Extending across the center of the field horizontally from the blue
stripe at the hoist, is another blue stripe .2 units wide that runs behind
the seal and over the chevron stripes, stopping at the border of the
green chevron at the fly’s edge. Two white stars are on the hoist por-
tion of this stripe, in line with the center star of the vertical stripe, and
four more are on the fly side, evenly spaced. The blue diamond of the
tongue with its lone star gives the impression that the blue stripe is
overlaid by the green chevron. All of the stars on the flag are oriented
point-upwards.

The seal is blue on white. The outer ring around the seal is edged in
blue. The white field of the ring is divided into two semicircular bands
with rounded ends, one above and one below, that do not quite meet at
the center, where a small white star on blue separates them on both
sides. Arched on the top band is CITY OF TAMPA FLORIDA and
on the lower band, counterclockwise, is ORGANIZED JULY 15, 1887,
all in blue. In the center of the seal is the steamer Mascotte on a blue sea
headed toward the fly. Midway across the lower portion of the sea is a
white horizontal stripe with MASCOTTE on it in blue. The seal was
adopted in 1887.

SYMBOLISM: The designer suggested rather creative symbolism for
his design. The colors are inspired by the national flags of the immi-
grants who settled the area: France, Great Britain, and the United States
(red, white and blue); Italy (green, white, and red); and Spain (red and
yellow). British contributions to the area (1763-1821) are also sug-
gested by portions of the crosses of St. Andrew and St. George. Florida
is acknowledged by the red and white colors of its state flag and by a
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stylized “F”. A stylized “H” suggests Hillsborough County, of which
Tampa is the seat of government. The seal superimposed on a stylized
“T” commemorates the official birth of Tampa in 1855. (Some imagi-
nation is required to trace out the letters intended by the designer.) The
Mascotte on the seal recalls the ship built for railroad magnate Henry
B. Plant, which ran passengers and freight from Tampa to Key West,
Florida, and Havana, Cuba, in the late 19th century, allowing Cuban
cigar workers to travel inexpensively between factories in Florida and

Cuba.

HOW SELECTED: Presented to Mayor D. B. McKay by the designer.
The mayor recommended it to the board of representatives, who adopted

the flag.
DESIGNER: F Grant Whitney, a local industrial engineer.

MORE ABOUT THE FLAG: A photo in the Tampa Tribune of 24
February 1944 shows the flag with a white vertical stripe centered over
the red vertical stripe behind the seal. Neither the original version nor
the official version on file in the city shows that stripe, which was ap-
parently added in error by the manufacturer.

OTHER FLAGS: Tampa is
‘ one of the few cities, including

Cleveland and New York, with
a sub-municipal flag, in this
case the flag of Ybor City,

which comprises Tampa’s Latin

Quarter. Ybor City was

‘ founded as a village devoted to

cigar manufacturing in 1885 and was annexed to Tampa in 1887. There

is no information available about the flag’s history or designer, but it is
at least forty years old.

The flag is divided into four triangular quarters (per saltire), yellow at
the hoist, green at the top, red at the fly, and blue on the bottom. Over-
laying the center is a white disk resembling a seal, the outer edge of

which has a white band bordered in gold. In the lower half of the disk
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is a gold cigar slanting up from the hoist toward the fly, with a blue tip
at the hoist end. Over the cigar in script is Ybor, in white outlined in
blue. Below the cigar, in small blue letters, is CITY. A narrow white
vertical stripe runs from the center edges of the disk to the top and
bottom edges of the flag. The colors come from the flags of the original
countries of the city’s many ethnic groups. A rather comical “Pledge of
Affection” for the flag reads, in “Spanglish”:

1 pledge affection to the flag of Ybor Ciudad
The symbol of fame and fine calidad

It should always wave proudly arriba

With friendship and good will ever viva!
Yesterday, today and mariana,

My it always inspire our hazanas

We are espafioles, italianos, and cubanos
But together we make americanos.

Salute our flag and alcalde

Trust them to always be salve.

Respect this ensign we demanda

Lets be gay when see it, caramba! JP @
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ToLEDO, OHIO

Population Rank: US..... # 56
Ohio...... #4

Proportions: 3:5 (usage)

Adopted: 18 January 1994 (official)

DESIGN: Toledo’s flag is a vertical tribar of equal medium blue, white,
and medium blue stripes, with the city’s seal in the center. The seal,
nearly as wide as the center stripe, is encircled by a white ring edged in
black. Arched over the top halfis « SEAL « OF « THE < CITY ¢ OF
* TOLEDO ¢ and in the lower half, counterclockwise, JANUARY ¢ 7 ¢
1837, all in black. A silhouette of old Fort Industry at sunrise, in brown,
appears in the center fly portion of the seal. A small United States flag
in full color flies overhead, though little more than a suggestion of the
blue and red. The fort is perched on a green grassy plain over a chalky
white bluff detailed in black. Below the bluff and toward the hoist is

the Maumee River, which the rising sun has tinted yellow with brown-
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ish waves. The orange sun, its top half visible, is aligned with the fort
horizontally. Orange rays in varying sizes form a hemisphere over the
sun, and the sky is also yellow with brownish tints. Arched immedi-
ately below the inner circle of the outer ring, and in black letters about
two-thirds the size of those on the ring, is the city’s Latin motto,

* LABORARE ¢ EST * ORARE ¢ (“To work is to pray”).

SYMBOLISM: Fort Industry was the first building, constructed around
1800, in what would later become the city of Toledo, at the junction of
Swan Creek and the Maumee River. The rising sun, prominent on the
state seal, symbolizes Ohio.

HOW SELECTED: Mayor Carleton S. Finkbeiner and city council
adopted a “modification” of the city’s official flag in 1994 in prepara-
tion for a celebration of the city’s 160th anniversary in 1997 by placing
the city’s first engraved seal on the flag. (This seal was adopted in 1873;
before that a kind of generic seal with a scroll on which “L. S.”—for the
Latin Locus Sigilli, or “Place of the Seal”—was used.) In effect, how-
ever, it is a new flag.

DESIGNER: Presumably Mayor Finkbeiner, who thought that a re-
turn to the old seal was appropriate. The designer of the 1873 seal was
an engraver, O. J. Hopkins.

MORE ABOUT THE FLAG: Because of the seal’s many colors,
Toledo’s current flag is considerably more costly to manufacture than
the previous flag, so it is not flown as widely about the city as was its

predecessor.

FORMER FLAG: The former flag
of Toledo was adopted by city coun-
cil on 11 January 1909. The ordi-
nance of adoption describes the de-
sign and proportions of the flag:

A field divided into three vertical bars
of equal width, each bar to be one-third of the whole; the width of the flag
10 be five parts of its whole length; the two outer bars to be of navy blue, the
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center bar of pure white; in the middle of the center bar a conventionalized
figure of the blockhouse of old Fort Industry, in red, surrounded by a circle
of blue; the diameter of the outer edge of the circle to be 2.4 of a part.

Robert M. Corl designed the flag based on suggestions by the mayor,
Brad Whitlock. Corl also designed a new city seal (also repealed in
1994 in favor of the 1873 version), which incorporated the blockhouse
design, and was adopted along with the flag. The symbolism of the flag
is explained in the 1 February 1947, issue of The Toledo City Journal (p.
74): On our city flag the blockhouse stands for security, industry, and the
pioneer spirit of advancement. The circle denotes unity, completeness, and
eternity and also represents the state of Ohio. The colors of the flag, red,
white, and blue stand for the nation; blue for constancy, white for purity,
and red for labor, courage, and brotherhood. 145
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Toreka, KANsAs @

(S

Population Rank: US... # 176
Kansas.... # 14

Proportions: 2:3 (usage)

Adopted: 1977 (official)

DESIGN: The field of the flag of Topeka is divided vertically, with a
shield and ribbon on a white field on the hoist half, and gold stripe over
a dark green stripe on the fly half. The shield has a gold field; its im-
ages, lettering, and its dividing lines and chevron are all in dark green.
In a compartment across its top is GOLDEN CITY in outlined letters,
centered in two lines. The rest of the field is divided into three portions
by a chevron (upside-down “V”), the top point of which is in the center
of the shield, and a line extending upwards to the top compartment. In
the hoist third are a beehive and a locomotive drive wheel. In the fly
third is a grass hut of the Kaw Tribe, with an arrow and stalk of corn on
either side of the hut. In the lower third is the dome of the Kansas
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state capitol. The chevron has a zigzag band design in gold, forming
ten unequal divisions separating nine five-pointed gold stars. Below
the shield is a heraldic ribbon in gold, on which TOPEKA 1854 KAN-
SAS appears in green outlined letters.

SYMBOLISM: The gold on the flag reflects the city’s nickname, “The
Golden City”, given by the early settlers because of the beauty of the
city’s sunlit rolling hills and autumn elms. The dark green represents
the fertility of the Kaw Valley and corn, an important agricultural prod-
uct of the region. The bechive and locomotive drive wheel symbolize
industry and the major part the railroads contributed to the region’s
development. The Kaw hut recalls the original settlers of the land, and
the arrow and corn stalk suggest that the Kaw were both hunters and
farmers. The capitol dome shows that Topeka is the capital of Kansas.
The zigzag design on the chevron symbolizes the first bridge over the
Kansas River, a structure that contributed to the city’s growth. The
nine stars stand for the nine founders of the city.

HOW SELECTED: The flag was a United States bicentennial project
of Boy Scout Troop 43.

DESIGNER: Dana Villeme, a 13-year old Eagle Scout, with the ad-
vice of some local architects. The city coat of arms that appears on the
flag was designed in 1960 by Ed Bruske, an artist for the city-county
planning agency.

MORE ABOUT THE FLAG: Beginning in 1975, it took Boy Scout
Troop 43 two years of hard work to embroider the first flag on poplin.
This flag was 4:7 in proportion; later versions are 2:3. In 1996, after
Villeme died in an automobile accident, the city dedicated a memorial

plaque in his honor on the flagpole at city hall where the city flag is
flown. JP
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TRENTON, NEW JERSEY ¥

Population Rank: U.S... # 297
New Jersey ...... #5

Proportions: 3:5 (usage)

Adopted: 18 April 1985 (official)

DESIGN: Trenton’s flag is divided in half, blue at the hoist and gold at
the fly. In the center is the city seal in gold. The seal, nearly the height
of the flag, has a white field bordered by a fancy blue ring. In its center
is a blue shield with three wheat sheaves, 2 over 1, in buff. From the
upper corners of the shield hang tassels or chains. Above the shield on
a heraldic wreath is a nag’s head, in profile facing the hoist, and encir-
cling the coat of arms is SEAL OF THE CITY OF TRENTON, with
1792 below.

SYMBOLISM: The nag’s (horse’s) head, which also appears on the
state seal, and wheat sheaves represent agriculture, an important eco-
nomic resource when the area was first settled by English Quakers in
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1679. They are also appropriate symbols for the capital city of New
Jersey, “The Garden State”. The state legislature granted the city’s charter
in 1792. Since 1909, blue and gold have been the city’s official colors;
buff has been a traditional color of New Jersey since the 1700s.

HOW SELECTED: Attorney George Dougherty researched the Tren-
ton flag in 1985 and discovered that an earlier version was unofficial.
He suggested a flag, based on a former design, be officially adopted by
the city council.

DESIGNER: Unknown.

MORE ABOUT THE FLAG: Although not directly related to the
flag, the first city seal bore just one wheat sheaf and CITY OF TREN-
TON with the city motto E PARVIS GRANDES (“Out of the Small
[come] the Great”) around the circumference. The seal was later
changed, adding two more wheat sheaves, the nag’s head, and the year
1792, eliminating the motto.

FORMER FLAG: Before the
adoption of this official flag, the
city had used a similar unofficial
flag for a number of years, except
the city seal was centered on the
blue stripe at the hoist.

ICP
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TucsoN, ARIZONA

Proportions: 3:5 (usage)

Adopted: 5 January 1953 (official)

DESIGN: Tucson’s flag has a white field with the city seal in the center.
No size is specified for the seal, but it usually occupies a significant
portion of the field. The seal’s outer edge is blue, surrounding a white
interior ring. Curved on that ring from about 10 o’clock to 2 o’clock is
CITY OF TUCSON, and centered below, counterclockwise, is ARI-
ZONA, all in blue in an Arial-type font. The seal is circular, but its
field is divided in half between the upper hoist side and the lower fly
side, resembling a tilted yin-yang symbol.

The upper part of the seal is yellow with its curved edge suggesting the
sun, with 33 short rays emanating outward, every fourth ray slightly
longer. The rays are shadowed in red on the hoist side. Horizontally
across the center of the upper portion is Tucson’s 1949 skyline, with
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buildings in beige, blue, brown, and gray, and a green saguaro cactus in
the hoist foreground.

The lower part of the seal shows the historic San Xavier mission, in
white with black shadowing, as if guarding the city at night, on a blue
background. Very narrow red rays in sets of four in alternating sizes
extend from the edge of the blue portion to balance the sun’s rays
above, perhaps suggesting moonlight. Loosely surrounding the seal’s
lower half is a brown lariat, portions of which extend into the white
ring of the seal.

SYMBOLISM: The designer wished to contrast the modern Tucson
with the historic city. The lariat symbolically binds the two eras to-
gether.

HOW SELECTED: The Tucson Press Club sponsored a contest for a
new city seal in 1949 after Mayor E. T. “Happy” Houston mentioned
to the club’s president that a new seal was needed. The winning design
was adopted 1 March 1950 as the city’s registered trademark, but was
not officially made the city seal until 1953, when the flag was also
adopted.

DESIGNER: Mrs. Norman (Mary) Crowfoot, an artist who had just
recently arrived in Tucson, learned of the contest and entered it.

MORE ABOUT THE FLAG: The original seal’s colors were much
brighter than the current version, with a lighter yellow and blue, and
red on the buildings of the skyline and mission. The current shades of
color seem to be a “cooler” variation. Also, earlier flags had been made
in proportions of 4:5 units, as well as 8:13. JP @
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TuLsa, OKLAHOMA
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Population Rank: US..... # 42
Oklahoma...... #2

Proportions: 12:19 (official)

Adopted: 17 August 1973 (official)

DESIGN: Tulsa’s flag is described in the ordinance of adoption:

The flag design shall be the corporate seal of the City of Tuslsa as described herein,
positioned on both sides of a white material measuring six (6) feet, four (4) inches
by four (4) feet, with the seal measuring two (2) feet, six (6) inches from top to
bottom located in the center of the white material.

The corporate seal is also described in its own ordinance of adoption

(27 December 1967):

The Corporate Seal of the City of Tulsa shall be in the shape of a modified
vertical ellipse. The upper one-third of this ellipse shall be a gold field.
Superimposed on this field, in the optical center and pointing upward shall
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be an Indian [Native American] projectile point (arrowhead) of the Snyder vari-
ety in black and white facets. 1o the left [hoist] and adjacent to the base of this
arrowhead there shall be the numerals “1” and “8. 1o the right (fly] and adja-
cent to the base of this arrowhead there shall be the numerals “9” and 8, together
representing the year 1898. Superimposed upon and circumscribing the curved edge
of the gold field there shall appear two rows of five-pointed blue stars, forty-six (46)

n number.

The lower left [hoist] quadrant of the seal shall be a black field with a
stylized white oil derrick superimposed upon and centered in the field.

The lower right (fly] quadrant of the seal shall be a blue field with parallel
horizontal white lines. Each line shall be composed of a series of arcs to
suggest a wave form.

The upper gold field, the lower left black quadrant and the lower right blue
quadrant shall be separated from each other to form the letter “T” in white.
Circumscribing the lower half of the seal in Lincoln Gothic type style shall
be the words “CITY OF TULSA OKLAHOMA” in gold capital letters.

SYMBOLISM: The “T”, of course, is the initial letter of the city’s
name. The arrowhead recalls the importance of the early Native Ameri-
cans in the region and their continuing influence today. The 46 stars
symbolize Oklahoma as the 46th state to join the Union (16 November
1907). Tulsa was incorporated in 1898. The oil derrick suggests the
importance of the petroleum industry in the rapid development of the
city from its founding in 1879. The blue waters suggest the important
waterways of the region, the Arkansas and Caney Rivers and Keystone

Lake.

HOW SELECTED: The flag was adopted as part of celebrations of
the city’s 75th anniversary.

DESIGNER: Unknown.

m m FORMER FLAGS: Tulsa’s

first flag is non-rectangular, the
fly ending in an isosceles tri-
angle. The proportions are:
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hoist, 25 units; length, 43 units; triangle sides, 13 units, for a total of 26
units at the fly. The field is white, with a large red circle in the center,
about 13 units in diameter, with TULSA in large narrow white letters
curving to conform to the circle. From the red circle emanate eight
blue rays that widen as they reach the flag’s edges. Four rays meet the
flag’s corners, four more meet its upper and lower edges. Another set
of narrow white pointed rays, varying in length and suggesting sun’s
rays, overlay the broader blue rays, and in the six broad white rays formed
in the spaces between the blue rays at the top and bottom are corre-
sponding thin blue rays, for a total of 14 narrow rays.

In both broader white sections in the center portions of the hoist and
fly is a broad red arrow, fimbriated in white with red edges, pointing to
the center. On the hoist arrow is UNLIMITED, and on the fly arrow,
OPPORTUNITY, both in white. The design suggests the brashness
of early Tulsa as it grew rapidly with the petroleum industry, attracting
visitors, settlers, and businesses, loudly proclaiming a bright future for
all. The flag was designed by Alfred Perry, and adopted by the city
commission on 5 June 1924. Mrs. W. A. (Rose) Cease made the first

flag. P 7
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VIRGINIA BEACH, VIRGINIA

Population Rank: U.S..... # 38
Virginia...... #1

Proportions: Indoor flags, 3:5;
outdoor flags, 2:3
or 5:8 (usage)

Adopted: 11 January 1965 (official)

DESIGN: The flag of Virginia Beach centers the city seal on a light
blue field. The edge of the seal, in gray, appears to be scalloped, but is
in fact made up of 39 tiny marlins linked nose-to-tail counterclockwise,
enclosing a white ring around the seal. The inner edge of the ring is
composed of a wreath of 54 gray strawberry leaves, half counterclock-
wise and half clockwise. On the white field between the rings two
edges, beginning at 9 o’clock and ending at 3 o’clock, is ® CITY ® OF e
VIRGINIA « BEACH ¢ VIRGINIA ¢ in gray. Between the same two
points, running counterclockwise, is LANDMARKS OF OUR
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NATION’S BEGINNING, in gray letters about half the size of the
first legend. The central portion of the seal depicts the Cape Henry
lighthouse, in a dusty rose with gray shadings. It stands on a rocky
shore, a dark gray fading into white beach at either side. An aquama-
rine sea is behind the lighthouse, its horizon line at the midpoint of the
seal. On the upper hoist side is an orange sun with rays emanating
from it. The sky is a light blue, and white clouds float overhead and on
the horizon on the fly side. The diameter of the seal is about half the
width of the hoist. The seal was officially adopted 21 January 1963.

SYMBOLISM: The city describes the seal’s symbolism:

The Virginia Beach City Seal reflects our nation’s beginnings and high-

lights, Virginia Beach landmarks and features ... Leaping marlins form its
outer edge and represent sport fishing, boating, and other water activities.

Strawberry leaves are linked together to create an inner circle, representing
the importance of agriculture to the City. Bright sunshine and blue water
join the sandy beach to show the importance of tourism and the pleasures of
nature available to Virginia Beach residents and visitors. In the seal’s center
is the Cape Henry Lighthouse and a white cross. The cross marks the first
landing of settlers on this nation’s soil “Cape Henry” at Virginia Beach in

1607. The lighthouse is the first ever approved by the Continental Congress

... The lighthouse and cross symbolize the beginnings of Virginia Beach and
the United States. As the Cape Henry Light signals a safe haven, so its

replica erected in 1881 beams a warm welcome to Virginia Beach, a vi-

brant year-round city.

HOW SELECTED: On 24 June 1963, city council established a com-
mittee of three to develop a city flag.

DESIGNER: The committee, consisting of Richard B. Kellam, Laura
Lambe, and A. R. Mailhes.

MORE ABOUT THE FLAG: The original version of the seal clearly
shows a white cross on the horizon on the fly side of the lighthouse (and
is still part of the city code), but today that seems to have been replaced

by clouds. 14
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WARWICK, RHODE ISLAND

Population Rank: U.S... # 291
Rhode Island...... #2

Proportions: 2:3 (usage)

Adopted: Unknown

DESIGN: WarwicK’s flag has a white field with the city seal centered in
full color. The seal consists of a white disk bearing the shield of the
city’s coat of arms. In heraldic terminology, the shield is described as:
Gules, a chevron between three crosses botonny Or, on a chief Azure, an
eagle displayed Or. In lay terms, the shield is a red field with a chevron
(inverted “V”) between three crosses, each tip shaped like a trefoil (clo-
verleaf), all in gold. The upper third of the shield is blue with a gold
eagle facing the hoist with wings extended. Around the white disk is a
dark blue ring with the inner lining resembling a chain and the outer
lining resembling a rope. On the blue ring THE CITY OF WARWICK,
R.I. curves over the top clockwise, 1642 and 1931 are paired at the
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bottom counterclockwise, and two five-pointed stars separate the in-
scriptions, all in gold.

SYMBOLISM: Warwick was founded on 12 January 1642. It was
originally called Shawomet, after a local Indian tribe, a branch of the
Nanhiganset (Narragansett) Nation. The land, on the west shore of
Narragansett Bay, was purchased from this tribe by Samuel Gorton and
his friends. Gorton, like Roger Williams, the founder of the Colony of
Rhode Island and Providence Plantations, was a fugitive from Massa-
chusetts for championing religious freedom.

In 1644 Gorton left for England to defend the title to this land, as the
Massachusetts-Bay Colony was challenging its ownership. In 1647, a
charter was granted by Robert Rich, the Earl of Warwick and Gover-
nor-in-Chief of Foreign Plantations. The grateful townspeople then
renamed the settlement after their benefactor and adopted his family
coat of arms as the town’s arms, changing some colors on the shield.
For the next thirty years Massachusetts would dispute the title to this
land near Narragansett Bay. At the age of 84, Gorton had to return to
England again to secure this land against a Massachusetts challenge.

HOW SELECTED: Unknown.
DESIGNER: Unknown.

MORE ABOUT THE FLAG: Nathaniel Tiffany designed the seal.
Although the shield has an “azure” or blue chief (upper section) with a
spread-winged golden eagle, on the shield of the family of Warwick the
chief is “Or” or gold and the eagle is “Gules” or red. Heraldic tradition
requires a city or other entity adopting a coat of arms from a family to
change (“difference”) it in some manner, by adding another symbol or
changing the colors. Although the bird is clearly an eagle, there has
been controversy over this creature. A Warwick Heritage Committee
publication entitled: Origin of the Seal of the City of Warwick, Rhode
Island (n.d.), argues that the eagle is really a wyvern, a heraldic beast.

IC®
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WASHINGTON,
DistriCcT OF COLUMBIA “

Population Rank: U.S. .... #21
District of Columbia...... #1

Proportions: 7:12 (official)

Adopted: 15 October 1938 (official)

DESIGN: The flag of Washington, DC, the nation’s capital, has a white
field with two horizontal red stripes below three red five-pointed stars
spaced evenly across the top of the field. The placement of these ele-
ments was carefully detailed upon adoption:

The upper white portion is 3/10 of the hoist; the two horizontal bars are
each 2/10 of the hoist; the white space between bars is 1/10 of the hoist; and
the base, or lowest white space, is 2/10 of the hoist. The three red five-
pointed stars have a diameter of 2/10 of the hoist and are spaced equidistant
in the fly or horizontal dimension of the flag. So long as the proportions
herein prescribed are observed, the dimensions of the flag both in hoist and
fly may vary in accordance with the size of flag desired.
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SYMBOLISM: The symbolism is described in a publication of the
District of Columbia ( 7he Government of the District of Columbia, 1963,
p. 32):

The flag for the District of Columbia is based on the shield of the Washing-
ton family coat of arms, which is described as follows: “Arms—Argent, two
bars, gules; in chief, three mullets of the second. Crest—QOut of a ducal
coronet or, a raven, wings endorsed, proper.” This coat of arms was con-
firmed to Laurence Washington of Sulgrave, in the County of Northampton,
and his descendants, by Cook Clarenceux, King of Arms, in 1592.

In lay terms, “Argent” is silver or white, “Gules” is red, “chief” is the
upper part, and “mullets” are five-pointed stars deriving from the row-
els of spurs.

HOW SELECTED: On 16 June 1938, the Congress of the United
States (which oversees the District of Columbia) passed an act creating
a commission to procure a design for a flag. Commission members
included Melvin C. Hazen, president of the Board of Commissioners
for the District of Columbia, chairman; Harry H. Woodring, secretary
of war, represented by Captain A. D. Hopping, Office of the Quarter-
master General; Claude A. Swanson, secretary of the navy, represented
by Lieutenant J. W. Murphy, Jr., Office of Naval Communications; A.
E. DuBois, Heraldic Section, Quartermaster Corps; and G. M. Thornett,
secretary to the board of commissioners. The commission also received
advice from the Commission on Fine Arts.

DESIGNER: Not stated. During the previous five years, designs had
been submitted from various unidentified sources, anticipating the work
of the yet-to-be-named commission, but no designer was ultimately

identified.

MORE ABOUT THE FLAG: There are 14 paragraphs detailing
how the flag of the District should be displayed, accompanied by 20
illustrations. There are also 18 “cautions” detailing how the flag should
not be displayed or handled. These regulations are among the most
detailed of any civic flag in the United States
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FORMER FLAGS: The District of Columbia apparently had at least
two former flags, both unofficial, and both designed to fulfill a ceremo-
nial need in the military. The more recent is depicted in 7he National
Geographic Magazine, LXVI, No. 3 (September 1934): 367. The text

accompanying it is brief:

o | [n the absence of any official flag
| for the District of Columbia, the
District Militia devised the one re-
produced here, and until such time
as it shall be replaced by law, it will
| be the flag of the District of Co-
lumbia, just as formerly the one with
| the hatchet had that status. (p. 361).

The flag has a dark blue field.
Horizontally across the center third of the flag is a heraldic wreath of six
alternating stripes, red and white. Above the wreath is the white dome
of the U.S. Capitol, superimposed on a sunburst in gold emanating
from either side. Below the wreath is a short white heraldic ribbon,
arched, with HEADQUARTERS across it in blue. Below that ribbon
is another, curved in opposition to the arched one, and folded into
three sections. On the center, and longest, section is DISTRICT OF
COLUMBIA MILITIA, also in blue. The flag has proportions of 3 by
4.5, and is fringed in gold.

" The earlier flag appears in 7he
National Geographic Magazine,
XXXII, No. 4 (October 1917):
335, with a short description on
p. 340:

The flag of the National Guard
e of the District of Columbia has a

" rectangular field, the fly end of
which is swallow-tailed. Centered thereon is a small hatchet, whose alleged
manipulation in connection with an apocryphal cherry tree is reputed to
have put the Father of His Country to a very trying test in the matter of
veracity. The designation of the forces appear on scrolls above and below the
hatchet.
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The field of the flag is dark blue, with a gold fringe. The hatchet, in
brown, has the blade facing down and toward the hoist, the handle
slanting from upper hoist to lower fly. The heraldic ribbons are similar
to those on the later flag, but in red with gold lettering and with the
hatchet between them. The wry reference to the cherry tree relates to
the oft-told legend that when Washington was a boy, he chopped down
his father’s cherry tree with a small hatchet. When confronted by his
father, the tale goes that he said he could not tell a lie, and confessed to
the deed, thus becoming a role model for generations of American school-

children. 145
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WicHITA, KANSAS

Population Rank: US..... # 50
Kansas...... #3

Proportions: 2:3 (usage)

Adopted: 14 June 1937 (official)

DESIGN: The field of Wichita’s flag would be described in heraldry as
“Gyronny of six, Gules and Argent”, that is, alternating red and white
rays that expand from the center to the field’s borders. On a field of 2
by 3 units, the rays emanate from a point .875 units from the hoist.
The hoist segment is white, the remaining rays alternate in color. The
hoist and fly rays are 2 units at their widest; the upper and lower hoist
rays, 1.33 units; and the upper and lower fly rays, 1.67 units. A blue
disk of 1 unit in diameter, fimbriated in white, overlays the center. A
Native American sun sign in white fills the disk. The sun sign differs
slightly from those on the New Mexico state flag and the Albuquerque
and Madison city flags: the arms comprise three rays rather than four
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(the central ray is slightly longer than the others) and it contains a small
white disk in its center.

SYMBOLISM: The symbolism is explained by the designer:

The white circle around the field of blue in the center and containing the
Indian design for the sun, symbolizes a ‘hogan’, or permanent home. Super-
imposed on the field of blue is the white sun. The blue indicates happiness
and faithfulness in a town of happy people and permanent homes. Radiat-
ing from the circular field of blue are red and white stripes. The red means
virtue and honor, the white stands for courageous virtues. The stripes lining
the red and white background are symbols of rays of light and ways to come
and go, open andfree to all—hence, the red, white, and blue.

HOW SELECTED: Bert Wells, the city manager, asked the American
Legion to develop a contest for a new city flag. A committee was ap-
pointed by the Legion, consisting of Paul Henrion, head of the Civic
Flag Committee of the Legion, chairman; H. M. Van Auken, secretary
of the chamber of commerce; Glen Thomas, a local architect; John
Rydjord, Wichita University professor; and W. H. Allen, publisher of
the Wichita Beacon. Six prizes totaling $85 were supplied by the Wichita
Rotary Club, ranging from $40 for the first place to $2 for sixth place.
Judging was done by R. T. Aitchison, Charles M. Capps, and William
Dickinson, who had been appointed by the American Legion and the
Wichita Art Association.

DESIGNER: Cecil McAlister, a resident of the city, took first place in

the American Legion contest.

MORE ABOUT THE FLAG: An interesting footnote to the flag’s
adoption followed. McAlister’s original design shows WICHITA in
white on the fly’s red segment, appearing to emerge from the center as
the letters grow steadily larger toward the fly’s edge. The first flags
sewn, however (by Mrs. Mary ]. Harper), did not have the city’s name
on them. On 25 March 1940, at the suggestion of Mrs. W. E. Haines
of Haines Tile and Mantel Co., the city commission adopted a resolu-
tion to add the city’s name to the flag, perhaps unaware that it had been
part of the original design. The resolution, however, went into the
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“pending” file, and was never acted upon, even though there were peri-
odic calls for the name to be added in later years. The reluctance of the
city government—in opposition to an overwhelming trend among U.S.
cities to place the name of the city on its flag—Ileads the vexillologist to
wonder if there is a wise flag designer in the Wichita city hall who has
never been persuaded to tamper with success! Jp
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WILMINGTON, DELAWARE

Population Rank: U.S... # 387
Delaware...... #1

Proportions: 5:8 (assumed)

Adopted: 28 March 1963 (official)

DESIGN: Wilmington’s flag is simply the Swedish national flag (an
off-center yellow cross on a blue field) with a large seal of the city at the
intersection of the cross’s arms. The seal has a narrow ring around its
outside, in gold. It depicts a colonial scene: A tall red mill detailed in
gold, its water wheel in white, occupies the center hoist side. The mill
rests on a gold horizontal stripe, above a green field. Behind the mill is
the blue sea, the horizon just slightly below center. In the distance,
from the center to the fly side, is a sailboat and an old-fashioned sailing
ship, under full sail, all sails white. The light-blue sky fills the rest of the
seal’s field. Curved clockwise around the top of the seal from 8 to 4
o'clock is SEAL OF THE CITY OF WILMINGTON, and curved
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counterclockwise below is DELAWARE, all in black letters superim-
posed over the edges of the scene.

SYMBOLISM: The city was founded by Swedes on March 28, 1638;
the flag was adopted for the city’s 325th anniversary commemoration.
The seal shows Wilmington soon after its founding and suggests the
milling and shipping industries that would become important in the
city’s development.

HOW SELECTED: The flag’s design dates to 18 February 1927, as a
result of a request by Robert J. Forman, superintendent of the public
buildings, for a city flag for an official dinner in honor of Superinten-
dent of Police George Black. The seal dates from 1832, but its official
adoption date is uncertain.

DESIGNER: Stanley M. Arthurs, a local artist.

MORE ABOUT THE FLAG: The flag was apparently first used un-
officially in 1927 and occasionally thereafter. Wilmington formally
adopted the design before presenting a city flag to its Swedish sister city,
Kalmar, whose officials were attending the 1963 anniversary celebra-
tion. The designer based his design on information, obtained from
various Swedish officials, about the flag most likely used by the Swedes
who first landed at the Wilmington site. That flag was “nearly square”,
so the first flag made followed that pattern, but by the time of the offi-
cial adoption it had assumed a longer rectangular shape. Its propor-
tions are not specified, but presumably the same as Sweden’s flag.

The seal shown on the flag differs somewhat from a more traditional
version also used by the city. In the alternate version the seal has a blue
ring around the outside, edged in gold. The lettering appears on the

ring, and a five-pointed star is shown before and after DELAWARE, all
in gold.

FORMER FLAGS: Another unofficial city flag existed around 1960, a
blue field with the city seal in the center (presumably in gold), but it
was apparently rarely used, and little is known about it. 145
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W ORCESTER, M ASSACHUSETTS

Population Rank: U.S... # 121
Massachusetts...... #2

Proportions: 10:19 (official)

Adopted: 11 December 1967 (official)

DESIGN: The flag of Worcester centers the city seal on a green field.
The seal contains a white disk with a red heart encircled by a green
wreath. On an outer white ring runs WORCESTER at the top, clock-
wise, and A TOWN JUNE 14, 1722, A CITY FEB. 29, 1848 below,
counterclockwise, all in gold.

As stated in a city ordinance: The flag of the city shall bear on both sides
a representation of the seal of the city upon a green field in the proportion of
hoist to fly of one to one point nine. The diameter of the seal shall be one-
half the hoist.

SYMBOLISM: Worcester is the geographic center of the Common-
wealth of Massachusetts, and often referred to as “The Heart of the
Commonwealth”. This motto was first noted on 4 October 1831, on
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the 100th anniversary of the incorporation of Worcester County, of
which Worcester is the county seat. During the celebrations, Levi Lin-

coln, Worcester’s first mayor and a former governor of Massachusetts,

paid tribute to Chief Justice Isaac Parker of the Supreme Court, who

had just died. Mr. Lincoln stated: 1t was the wish of his heart that the
county of Worcester should remain one and indivisible. Whatever changes may in

evil times await it, in honoring bis virtues there will be no division in the ‘Heart of
the Commonwealth’

HOW SELECTED: Committee.
DESIGNER: Unknown.

MORE ABOUT THE FLAG: According to a photograph and article
in the Worcester Telegram of 11 December 1968, the city flag “was ex-
hibited for the first time yesterday in the City Council Chambers”,
apparently just one day short of a year after adoption. 10:19 are the
same proportions as the United States flag.

Alderman Stephen Salisbury headed a committee to adopt a city seal
on 18 December in 1848, Worcester’s first year as a city. On 23 January
1849, the city council unanimously adopted the seal.

FORMER FLAG: Although not official, during the Tippecanoe con-
vention in Worcester on 17 June 1840 a flag flew during a parade dis-
playing a heart clasped by joined hands and below it on a scroll: With
Heart and Hand and the dates 1674, the first attempt to settle Worces-
ter, and 1684, when Worcester adopted its name. ICW
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YONKERS, NEW YORK

Population Rank: U.S. .... #95
New York...... #4

Proportions: 3:5 (official)

Adopted: Unknown

DESIGN: The flag of Yonkers centers the city seal on a white field.
The city seal portrays a bust of George Washington facing toward the
fly with a furled United States flag below. On an outer ring, CORPO-
RATION runs over the top of the seal clockwise and OF THE CITY
OF YONKERS runs counterclockwise below, separated by five-pointed
stars. The outlines of the seal, the lettering, and the bust are dark blue
on white; the stripes of the flag are red.

According to An Ordinance Adopting the Code of the Ordinances of the
City of Yonkers, Article I, Section 1. Corporate Seal (Code of Ordinances
of the City of Yonkers), adopted 26 December 1911:
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The corporate seal of the city shall consist of the device of the bust of Washington
with the American flag folded underneath, surrounded by the words Corporation of
the City of Yonkers.

However, an even earlier description appears in the Bylaws and General
Ordinances of the Village of Yonkers amended and adopted as amended
on 28 June 1860:

The seal of this corporation shall be of some suitable metal, with the words
Corporation of Yonkers engraved around the same, and the head of Wash-
ington with the American flag folded under the figure.

The seal’s design used by Yonkers as a village was apparently carried
over when it was incorporated as a city on 1 June 1872.

SYMBOLISM: There is no official symbolism assigned to the flag.
George Washington’s image may have been chosen for the seal because
during the American Revolution he led the Continental Army, which
was often in the area of today’s Yonkers.

HOW SELECTED: Unknown.
DESIGNER: Unknown.
MORE ABOUT THE FLAG: Indoors, the flag has dark blue fringe.

The flag dates at least from 3 February 1956 when it appeared in the
Yonkers Herald Statesman. JC
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